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INSERT:

Title card. It reads: 

Spring 1913. 

One Year until the outbreak of World War One.

INT. ROBERT'S FLAT - DAY

Early morning. A small, bare room. There is a single bed, a 
table and a wash basin -- and that's about it.

A tall, handsome man in his twenties sits bent over the 
table. He is the picture of concentration as he puts pen to 
paper. The man is ROBERT PITT.

As he finishes the page he is writing, Robert tears it out of 
his notebook and adds it to a large pile of paper on his 
desk.

On the floor, there are dozens of previous manuscripts neatly 
bundled and stacked together.

INT. FACTORY - DAY 

WORKERS in the factory pull white hot metal from the furnace.  
With hammers, they pound the metal into shape.

Robert stands at his workstation, hammering away.

EXT. FACTORY - DAY 

A long line of Workers queue outside a small hut, waiting for 
their week's pay. A man with crocked nose and his hair 
slicked and oiled comes out of the small hut. He walks down 
the line, stopping as he spots Robert. The man with the 
crooked nose is BILL.

BILL
Some of the boys are going down to 
the Golden Lion after this. Get 
ourselves a well-earned drink. How 
about it, Robert?

Robert shakes his head.

ROBERT
I can't.

BILL
(offended)

Why not? Do you have something 
better planned?



ROBERT
(pause)

I'm going to the library.

There is a silence. Bill stares at Robert.

BILL
... you've got to be pulling my leg 
here. Tell me, you're not turning 
down a night with the lads to sit 
and stare at a bunch of bloody 
books.

Robert shrugs. The queue moves forward.

INT. SMALL HUT - FACTORY - DAY 

A stout, moustached man sits behind a desk in the centre of 
the room. He is the FOREMAN. On the desk: there is a pile of 
envelopes, a clipboard with sheets of paper on it and a 
bundle of cash.

A group of THUGS sit around the room. 

Robert enters. He approaches the Foreman.

FOREMAN
Name?

ROBERT
Robert Pitt.

The Foreman looks for Robert's name on the clipboard.

FOREMAN
Robert Pitt. One pound, three 
shillings.

The Foreman scores out Robert's name on the clipboard, fills 
an envelope with his pay, and hands the envelope to Robert.

Robert feels the envelope between his fingers: it feels 
light.

ROBERT
I worked sixty-five hours this 
week.

FOREMAN
You don't like it, go get a job 
somewhere else.

(calling out)
Next!
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EXT. FACTORY - DAY 

Robert exits the hut, tucking the envelope into a jacket 
pocket. Bill stands outside, waiting.

BILL
So are you coming for a drink or 
what?

ROBERT
First rounds on me.

INT. THE GOLDEN LION PUB - NIGHT

A dirty, grimy working man's pub. It is filled with hard men 
drinking cheap, nasty booze. The air is thick with cigarette 
smoke.

Robert and Bill sit at a table near the back. Bill is drunk.

BILL
Did you hear about the girl Danny 
O'Sullivan was seeing?

Bill gestures towards a table by the window. Several hard men 
sit around, smoking and drinking. One of them, a greasy man 
with a goatee is DANNY O'SULLIVAN.

ROBERT
I heard he was going with Karen.

BILL
... little, grimy, rat-looking 
Danny O'Sullivan is going with this 
girl. 

ROBERT
Karen.

BILL
She's this beautiful girl, she is. 
A delicate, lovely English rose. 

ROBERT
Bill, what does any of this have to 
do with you?

BILL
I'm getting to that! Don't rush me. 
There are some men in this life, 
Robert, that don't realise how good 
they have it. So they fool around 
and sooner or later they get 
caught.
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Bill stares across the pub at Danny O'Sullivan. He doesn't 
take his eyes off the other man through the rest of this 
exchange.

ROBERT
So Karen caught Danny O'Sullivan 
with another girl?

Bill nods.

ROBERT
(shrugs)

So what? It happens.

BILL
She kicks off, not taking too 
kindly to being cheated on.

(solemnly)
And scumbag that he is, Danny 
O'Sullivan hits her. Breaks Karen's 
nose, breaks her jaw, breaks three 
ribs.

ROBERT
Bill, it's terrible. But listen to 
me, it's got nothing to do with 
either of us.

Bill downs his pint.

BILL
Robert, she's lucky to be alive.

ROBERT
Let the police take care off it.

BILL
The police aren't doing a damned 
thing and if the police aren't 
doing anything then that rat-faced 
prick gets away with beating up a 
woman.

ROBERT
Playing the hero won't get you 
anywhere.

BILL
Are you going to back me up or not?
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ROBERT
If someone was starting something 
with you, I'd be next to you all 
the way. But this is you picking a 
fight; over a girl that you're not 
involved with.

BILL
You've always been a coward when it 
comes to it.

Bill hurls his pint glass across the pub. Danny O'Sullivan 
seeing the glass coming, ducks out of the way at the last 
possible moment.

Danny O'Sullivan and the group of hard men around him jump to 
their feet. 

Bill charges for Danny O'Sullivan.

BILL
O'Sullivan, come here you bloody 
women-beating-bastard!

Chaos breaks out:

As Bill tackles Danny O'Sullivan and starts beating him. Two 
of the hard men intervene, one grabbing Bill and pinning his 
arms back, the other man laying into Bill. 

Robert crosses the pub, he tries to free Bill.

When a third hard man, picks up and bottle and smashes it 
over Robert's head.

Robert collapses.

Several of Robert and Bill's friends and colleagues in the 
pub see this and they storm over -- a full-scale brawl breaks 
out between them and the hard men.

INT. ROBERT'S FLAT - DAY 

Robert lies in bed. His face cut and wounded. Blood from his 
cuts has dried and stuck to the pillow he lies on. As he 
wakes and tries to move, he has to rip his bloodied face off 
the pillow.

Robert gets to his feet gingerly.
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INT. LIBRARY - DAY 

Robert sits at a library desk on his own. He has a large pile 
of books on either side of him, and a pen and notepad in 
front of him.

Robert picks up a book from the pile on his left. He opens 
the book.

INSERT:

The book. Turned to the inside cover pages. The publisher's 
information appears on the page of the left. It reads: Dodo 
Publishing. Address: 450 Vauxhall Bridge Road, London, SW1V 
2SA.

Robert adds this publisher's information to a long list on 
his notepad.

EXT. VAUXHALL BRIDGE ROAD - DAY 

A tram pulls up to its stop. Robert climbs off the tram and 
onto the busy street. All around him, busy Londoners charge 
to and fro.

Robert looks up and down the street before pulling out his 
notepad.

INT. DODO PUBLISHING - DAY 

A cupboard of a room. A RECEPTIONIST sits behind a small 
desk. Robert knocks at the door as he enters.

RECEPTIONIST
Hello there, darling. What can I do 
for you?

Robert approaches, reaching into his bag and producing a 
manuscript.

ROBERT
This may sound rather strange, but 
I was wondering ...

RECEPTIONIST
(bored)

We don't accept unsolicited works 
from unpublished writers.

ROBERT
Well, how do I get you to read my 
manuscript?
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RECEPTIONIST
Only work passed onto us from a 
literary agent or recommended to us 
by an established individual is 
accepted.fh

ROBERT
(pause)

But I don't know anyone.

RECEPTIONIST
(curtly)

That's not my problem.

Robert looks upset.

ROBERT
Could you get someone to read ten 
pages? Please, I'll do anything. 
I'll pay for their time. I'll come 
in and sweep your floors, clean 
your toilets. Please, Ma'am, just 
give me a chance.

The Receptionist shakes her head.

INT. UNDERGROUND TRAIN - DAY 

Robert sits at the window of a busy train carriage. Next to 
Robert sits a young dandy. The dandy is ANTHONY HARRIS.

Robert produces his notepad and pen. He scores out the name 
Dodo Publishing from his list of publishers.

The train pulls into a station. Anthony rises and moves for 
the doors. Robert tucks his notepad and pen back into a 
jacket pocket. He notices something in the seat next to him: 
an expensive cigarette case with an elaborate floral pattern.

Robert picks up the cigarette case and looks up. He spots 
Anthony walking onto the station platform. 

As Robert rises from his seat and starts moving towards 
Anthony, he calls out:

ROBERT
Excuse me, sir!

The train doors slam shut in Robert's face, and the train 
starts to move.
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INT. THE GOLDEN LION PUB - DAY

Bill sits at a table holding the cigarette case. He reads an 
inscription on the inside.

BILL
To dearest Madeline, with love and 
adoration. Forever yours, Anthony.

Bill shuts the cigarette case. He looks up at Robert.

BILL
If I had the money to buy a girl a 
thing like this I'd do a come up 
with something better than "love 
and adoration".

ROBERT
You'd need to have a girl first, 
before you start worrying about how 
much you'd spend on her.

Bill looks at the exterior of the cigarette case.

BILL
I might know someone. He could do 
you a fair price.

ROBERT
There's not a chance of that 
happening.

BILL
Are you sure?

ROBERT
It'd be stealing.

BILL
Whatever happened to finder's 
keepers?

ROBERT
That only applies if you try and 
return it. Otherwise, it's 
stealing.

Robert snatches the cigarette case back from Bill.

INT. FACTORY - DAY 

Robert stands at his workstation. He looks around him: at the 
withered faces of the WORKERS; all men, all (regardless of 
age) tired and drawn out.
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The Foreman comes down the line. He approaches Robert, 
getting in his face and shouting.

FOREMAN
You wasn't hired to stand around! 
You hear me?! Get back to work! 
Now!

EXT. INDUSTRIAL STREET - AFTERNOON 

Their day's work done, workers stream out of the factories. 
Robert and Bill walk together. 

ROBERT
What did you want to be when you 
were younger?

BILL
Rich.

ROBERT
Being rich isn't an occupation.

BILL
Clearly you've never met a rich 
man.

(moving on)
You coming for a pint?

Robert shakes his head.

ROBERT
I've got to at least try return 
that cigarette case.

EXT. VAUXHALL BRIDGE ROAD - DAY 

Robert walks down the street, retracing his steps from his 
past visit. He paces up and down the street, looking at the 
stores. Robert approaches a newsstand and speaks to the 
NEWSAGENT.

ROBERT
If I'm wanting to buy a cigarette 
case for someone -- a good one, for 
a woman friend of mine -- where 
would I go? To a jewellers or to a 
tobacco shop?

NEWSAGENT
To a jewellers.

ROBERT
Do you know a good one around here?
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The Newsagent points off down the street.

NEWSAGENT
Down there, take a left.

Robert picks out a newspaper and pays the Newsagent.

ROBERT
Keep the change.

INT. JEWELLERS - DAY 

A JEWELLER looks up from behind a counter as Robert enters. 
The Jeweller takes Robert in; sizing him up, judging whether 
he's a potential customer or potential vagrant.

ROBERT
I have something; I found --

Robert reaches into a jacket pocket.

JEWELLER
We don't pawn. Neither do we accept 
returns without a receipt of sale.

Robert produces the cigarette case.

ROBERT
I found this on the street. I want 
to return it to its owner.

JEWELLER
Let me see it. 

The Jeweller reaches out for the cigarette case, but Robert 
pulls it away.

JEWELLER
Give it here, my dear boy, and I 
shall return the item to its 
rightful owner.

ROBERT
I'm returning it myself.

JEWELLER
How do you expect me to assist you 
if you do not allow me to inspect 
the item in question?

ROBERT
There is an inscription on the 
inside of the case. Do you do that 
here?
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JEWELLER
Yes, yes, we do.

ROBERT
The inscription says it's from 
Anthony. Do you know the customer?

JEWELLER
(pause)

Yes. Maybe. 

ROBERT
You either do or you don't. I'm 
trying to do the right thing here.

JEWELLER
Promise me, if I send you to the 
gentleman you I suspect may have 
purchased the item in question you 
will behave properly.

ROBERT
Whatever you say.

The Jeweller looks under his counter.

JEWELLER
Very well then. Now let me see. 
Where did I leave my address book.

EXT. TOWNHOUSE - NIGHT

A grand, five-storey 19th century townhouse. Robert stands at 
the front door. He rings the bell. 

A DOORMAN answers. He looks at Robert suspiciously.

DOORMAN
What do you want?

ROBERT
Do you live here?

DOORMAN
This is my place of work.

ROBERT
I'm looking for a man named 
Anthony.

DOORMAN
The gentleman of the house is 
currently occupied. If you would 
like to call at another time --
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Robert produces and holds out the cigarette case.

ROBERT
I have this. I believe it belongs 
to your boss.

DOORMAN
As I said: he is busy. If you would 
call back tomorrow, I'm sure --

Robert shakes his head.

ROBERT
I paid money to get here, it took 
me all day to find this place, all 
so I could come here and return 
this to the gentleman of the house. 
You know what: either Anthony can 
come down here right now and get it 
in person or I'll keep it and you 
can explain to your boss why he's 
still down a cigarette case.

DOORMAN
(hesitates)

Would you mind stepping inside for 
a moment?

INT. ENTRANCE HALL - ANTHONY'S HOUSE - NIGHT

The entrance hall is a grand, high-ceiled room decorated in 
marble. The doorman ushers Robert into a seat near the 
entrance.

DOORMAN
Would you wait here a moment?

ROBERT
Another moment?

The doorman stares at Robert.

ROBERT
You don't need to look at me like 
that; I'm good at keeping my hands 
to myself.

DOORMAN
I will return as soon as possible. 
If you would excuse me.

The doorman turns and ascends the flight of stairs, leaving 
Robert alone.
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Robert rises from his seat and starts to inspect his 
illustrious surroundings. He looks at paintings on the walls.

Robert glances to his right, his eyes fall on something. 

He crosses to a marble table which is adorned by a decorative 
set of gold candle holders. He picks up one of the candle 
holders, holds it up and examines it. 

Robert scratches the candle holder with a nail, gold paint 
starts to peel off.

A door is heard opening and slamming shut upstairs.

Robert quickly returns the candle holder to its original 
place and rushes back to his seat.

The doorman leads Anthony down the flight of stairs. 

ANTHONY
(addressing the doorman)

I can handle it from here.

Anthony approaches Robert.

ANTHONY
It's a very queer turn of events 
this is. If what you claim turns 
out to be truthful, that is.

ROBERT
I'm not a liar. I don't like being 
accused of being a liar.

ANTHONY
Very well. Provide evidence to the 
contrary.

Anthony clicks his fingers impatiently.

ANTHONY
The cigarette case, man. If you 
could let me see it. Then I shall 
take back every last word.

Robert reaches into a jacket pocket and produces the 
cigarette case. 

Anthony's eyes widen. His hand reaches out and tries to 
snatch the cigarette case from Robert's grasp. But Robert is 
too quick, moving the cigarette case out of Anthony's reach.
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ANTHONY
What is the meaning of this? Hand 
it over at once!

ROBERT
I would like to be sure. Is there 
an inscription on the inside?

ANTHONY
(pause)

Of the cigarette case. Yes, of 
course.

ROBERT
What does it say?

ANTHONY
(hesitates)

Must we?

Anthony waves the doorman over.

ANTHONY
Would you please go and fetch my 
cheque book?

DOORMAN
Sir, I would advise --

ANTHONY
Do as I say!

DOORMAN
Right away, sir.

The doorman scurries off.

ROBERT
I didn't come here to pawn this 
cigarette case.

ANTHONY
Then think of it as a reward. Name 
your price.

Robert puts the cigarette case back into his jacket pocket. 

ROBERT
I'm sorry for interrupting your 
evening. Thank you for your time.

Robert turns and moves for the door.

14.

(CONT'D)

(CONT'D)



ANTHONY
Wait!

Robert stops.

ANTHONY
(reluctantly)

It says ...

Anthony moves close to Robert.

ANTHONY
(reluctantly)

The inscription on the cigarette 
case reads: to dearest Madeline, 
with love and adoration, forever 
yours Anthony.

Robert hands Anthony the cigarette case. Anthony opens the 
cigarette case and peers inside. He looks relieved.

ANTHONY
Hold on, old boy. 

Robert is opening the front door.

ANTHONY
Let me repay you.

ROBERT
I didn't do it for the money.

ANTHONY
No? Why not? What else is there 
other than money?

Robert shrugs.

ANTHONY
(pause)

Come with me.

Robert hesitates slightly.

ROBERT
Where?

ANTHONY
Please. Come.

Anthony puts an arm around Robert and leads him upstairs.

ANTHONY
By-the-by, I am Anthony Harris.
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ROBERT
I'm Robert. Robert Pitt.

ANTHONY
It's a pleasure to meet you Robert, 
Robert Pitt.

INT. RECEPTION ROOM - ANTHONY'S HOUSE - NIGHT

An enormous, high-ceiled reception room. There are 
chandeliers hanging from the ceiling and many pieces of 
artwork hanging from the walls. A BAND plays in the corner. 
GUESTS, all dressed in formal evening wear, fill the room.

Anthony ushers Robert inside. 

ANTHONY
What do you think?

ROBERT
(pause)

You have a nice house.

ANTHONY
Yes, well ...

Anthony gestures towards the Guests around the room.

ANTHONY
Do you see all these people here? 
They are some of the richest people 
in the world; the cheque book of 
the British Empire is standing in 
this room.

ROBERT
Is that so?

ANTHONY
Tell me, have you ever attended a 
party with some of the world's 
richest men?

ROBERT
Not that I can recall.

Anthony smiles.

ANTHONY
Play your cards right and the 
people in this room can make your 
dreams come true.
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Anthony looks off, scanning the crowd of Guests in the 
reception room.

ANTHONY
(sotto)

Now where is she?
(to Robert)

Would you wait here a moment? Allow 
me to grab hold of someone you 
really must -- actually, no, you 
know what? Come with me! Come on 
man, post haste! We'll find her 
together!

INT. SITTING ROOM - ANTHONY'S HOUSE - NIGHT

Anthony strides through a set of double doors to enter the 
room. Robert follows him. The sitting room is filled with 
ELDERLY GUESTS arranged across the furniture. It is a sedate 
affair as the old men smoke pipes and drink whisky, the old 
women gossip and sip small glasses of cherry.

Anthony turns to Robert.

ANTHONY
It's dreadful, is it not? I turn my 
back for one moment, and find my 
home occupied by all these dreadful 
Victorians.

ROBERT
Imagine how the colonials feel.

ANTHONY
She's not in here, anyway. Come on. 
I have an incline where she may be 
hiding.

INT. HALLWAY - ANTHONY'S HOUSE - NIGHT

Anthony leads Robert up a flight of stairs, down a hallway 
and through a series of rooms.

ANTHONY
Tell me, Robert, what do you do in 
life?

ROBERT
(hesitates)

I'm a writer.

ANTHONY
That's marvellous! Anything I may 
have perhaps come across?
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ROBERT
(pause)

Probably not.

Anthony stops outside a set of doors. He turns back to Robert 
and leans in conspiratorially.

ANTHONY
I suspect she may be inside. 
However, you must promise me one 
thing. Anything you see within the 
walls of this house, stays within 
the walls of this house. 

ROBERT
(unmoved)

Okay. 

ANTHONY
If I hear talk around town, I'll 
presume it was sourced from you. 
And that would be the bloody end of 
you, I can promise you that much!

ROBERT
(shrugs)

I'm not that interested.

Anthony opens the doors.

INT. GAMES ROOM - ANTHONY'S HOUSE - NIGHT

A different sort of party is going on in this room. Filled 
with a YOUNGER crowd of GUESTS; who gamble, drink, pop 
sniffers and inject cocaine.

Some of the guests give up a wild cheer as they spot Anthony 
entering with Robert.

Anthony looks over the guests and spots a graceful, young 
woman. She is MADELINE RENSHAW.

Anthony drags Robert over to Madeline.

ANTHONY
Madeline, dear, do you have any 
idea how lovely you look tonight?

MADELINE
Where have you been? Anthony, we 
were about to send out a search 
party to look for you.
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ANTHONY
I was called away on a little 
business. This deviant here ...

(pointing to Robert)
Insisted on meeting with me 
personally. It couldn't wait he 
said. And he was right, I'd have 
you know. Ah, where are my manners?

Madeline looks at Robert, Robert looks at Madeline. Their 
eyes meet for an instant.

ANTHONY
Robert, Madeline. Madeline, Robert.

Robert holds out his hand to shake.

ROBERT
(awkward)

Madeline. How do you do?

Madeline shakes Robert's hand.

MADELINE
(smiling)

Very well, Robert. Thank you ever 
so much for asking.

ANTHONY
You'll never guess what the purpose 
of Robert's presence is?

Madeline's eyes narrow.

MADELINE
Is he a police officer? Have the 
police finally figured out what you 
did to that poor kangaroo in London 
Zoo back in --

ANTHONY
(urgently)

No! No! God no! Not that! You 
promised you'd never mention that!

Anthony reaches into a pocket and produces the cigarette 
case. He holds it out for Madeline.

ANTHONY
I had purchased you a little 
something. But then I misplaced it 
and I thought all was lost ...
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Madeline takes the cigarette case. She opens it and reads the 
inscription.

MADELINE
Oh, Anthony! You shouldn't have!

Madeline throws her arms around Anthony. They embrace warmly. 
Robert looks on awkwardly.

INT. ENTRANCE HALL - ANTHONY'S HOUSE - NIGHT

Anthony walks Robert to the front door.

ANTHONY
Did you have a good time tonight?

Robert nods.

ROBERT
It was an eye-opener.

ANTHONY
You said you were a writer. How's 
that working out for you?

ROBERT
(shrugs)

It's a challenge. But so is life 
when you're not born into money.

ANTHONY
Maybe I could look out for you. 
You've done me a favour, I can do 
you one.

Anthony reaches into a pocket and produces a card. He hands 
it to Robert. Robert studies the card.

INSERT:

The calling card. It reads:

Anthony Harris, Chairman. 
Harris & Co.

Robert looks up at Anthony.

ROBERT
I returned that cigarette case to 
you because it was the right thing 
to do.
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ANTHONY
It's really no bother to me. Let me 
put you up; in your own place, free 
of charge.

ROBERT
You're not listening to me. I don't 
want handouts or favours to get 
ahead. 

ANTHONY
Ah, well, if that's the case then 
so be it. Can't say I didn't try.

Anthony opens the door for Robert and closes it behind him.

INT. ROBERT'S FLAT - NIGHT

Robert enters. He takes a swig from a bottle of beer and 
moves from the bed. Robert jumps, shifts his body and pulls 
out a manuscript that has been lying on the bed underneath 
him.

Robert looks at the manuscript wearily.

ROBERT
You can write all you want, but if 
no one reads it -- what does it 
matter?

As Robert places the manuscript out of reach, Anthony's 
calling card falls out of a jacket pocket and falls onto the 
floor.

INT. HALLWAY - PUBLISHER - DAY

Robert sits in the hallway of a busy office, holding a 
manuscript. Robert checks his watch and taps his feet 
impatiently.

An OFFICE ASSISTANT approaches.

OFFICE ASSISTANT
Mr Pitt?

ROBERT
Yes.

OFFICE ASSISTANT
Sir, would you like to come with 
me.
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INT. OFFICE - PUBLISHER - DAY 

A prim and proper middle-aged man sits behind his desk. He 
holds Anthony's calling card in front of him. The man is a 
PUBLISHER.

The Office Assistant shows Robert inside.

PUBLISHER
Mr Pitt? A pleasure.

ROBERT
I brought a manuscript with me. 
It's good. You'll find that out if 
you give it a chance.

Robert places his manuscript on the Publisher's desk.

PUBLISHER
Any friend of Mr. Anthony Harris is 
a friend of mine. I'll give it a 
read and see how it turns out.

INT. ROBERT'S FLAT - DAY

Bill sits at the kitchen table, a cigarette in his mouth. He 
strikes a match, holds the flame up to his cigarette. Bill 
takes a long, cool drag.

Robert enters. He removes his jacket and takes a seat.

ROBERT
Lovely day, isn't it?

Bill stares anxiously at Robert.

BILL
What are you doing here?

ROBERT
Bill, this is my flat. I live here.

BILL
You said you were going away.

ROBERT
... where?

BILL
(hesitates)

To visit your aunt.

ROBERT
My aunt died --
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BILL
I'm sorry to hear that.

ROBERT
Four years ago!

BILL
Oh. Then I must have misheard. I 
hope you don't mind but --

ROBERT
I met a girl last night. It was 
actually when I was returning that 
cigarette case.

BILL
So you found the geezer?

Robert nods.

ROBERT
That was where I met her.

BILL
Was it now?

ROBERT
The man, the owner, was having a 
party. There she was; Madeline, 
that's her name.

BILL
What was this Madeline doing there? 
Was she working?

ROBERT
No. A guest.

Bill snorts derisively.

ROBERT
What's the matter with that? Come 
on, out with it.

BILL
(shrugs)

It's nothing. So she's a posh bird, 
is what you're saying.

ROBERT
And?
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BILL
Nothing. Just be careful. They 
might just be playing with you. 
Alright?

INT. FACTORY - DAY 

Robert at his work station. All around him, the commotion of 
industrial activity: the furnace blazing white hot, hammers 
smashing and shaping metal.

Robert looks into the faces of the WORKERS. In an instant, 
the workers all AGE by THREE DECADES; their hair recedes and 
greys, their muscles weaken, their skin withers.

Shaken by the bizarre imagery, Robert starts to panic. Robert 
flees his work station and makes for the exit.

The FOREMAN, huge and rippling with muscle, blocks the way.

FOREMAN
It ain't yet quitting time, Robert.

ROBERT
Let me through. 

FOREMAN
Why? You need the work. How can you 
support your family if you ain't 
working?

ROBERT
I need to go. I can't stay here any 
longer ...

Robert tries to sneak past. The Foreman picks Robert up and 
flings him back.

FOREMAN
What makes you so special? Why 
should I let you out and make all 
the others stay here?

The Foreman approaches Robert, looming over him, grabs him by 
the scruff of the neck and drags Robert back to his work 
station.

INT. OFFICE - PUBLISHER - DAY

The Publisher sits behind his desk, leafing through a 
manuscript. He looks up as Robert enters.

PUBLISHER
Robert, take a seat.
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Robert seats himself on the arm of a chair.

PUBLISHER
I'm going to cut to the chase -- I 
like what you've written.

ROBERT
You do?

PUBLISHER
It's rare that I like enjoy 
something that's come in off the 
street.

The Publisher reaches into a pocket, produces Anthony's 
calling card and slides it across the desk towards Robert.

PUBLISHER
And it's true, is it not, that 
you've come in off the street?

ROBERT
Well, if I'm being honest, I'm not 
friends with Anthony Harris. But 
why does that matter if you like 
what I've written?

PUBLISHER
Pardon me, but that's not for you 
to say.

ROBERT
But you said it yourself: you 
enjoyed what I've written. Why 
should me not knowing someone be a 
problem if you --

PUBLISHER
Because, Robert, just because one 
is a good writer does not mean that 
they are worth publishing.

The Publisher points to the door.

PUBLISHER
The door's there. I suggest you use 
it.

INT. FACTORY - DAY 

The factory WHISTLE BLOWS as the clock strike five o'clock. 
Instantly all work stops and everybody starts clearing out of 
the factory.
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EXT. INDUSTRIAL STREET - DAY 

A car (still rare in this period) is parked opposite the 
factory. Anthony leans against the car, looking every bit the 
dandy. He wears a fur coat, top hat and carries a cane. 

Madeline paces nearby. She is dressed less flamboyantly than 
Anthony; wearing her hair down and loose and her clothes 
fitted for comfort, not style (a rarity for the period). 

As workers exit the factory, they stare at the outsiders - 
car, dandy and independent woman - occupying the opposite 
side of the street.

Robert comes out of the factory with Bill. He notices Anthony 
and Madeline.

ANTHONY
Yoo-hoo!

Bill stares across the road, horrified. He mutters to Robert:

BILL
What in God's name is going on 
there?

ROBERT
(hesitates)

I don't know. I've never seen them 
before in my life.

BILL
Look at the state of those bloody 
toffs! Not enough that they've had 
their lives handed to them on a 
silver plate, they've got to flaunt 
it right in our faces as well!

ROBERT
I think it's silver spoon.

Anthony calls out:

ANTHONY
Yoo-hoo! Calling Robert Pitt!

Bill turns and stares at Robert. Robert blushes.

BILL
Friends of yours?

ROBERT
(shrugs)

We've crossed paths.
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Anthony approaches.

ANTHONY
Come on Robert, Robert Pitt. We 
need to have a chat.

ROBERT
Give me a second. 

ANTHONY
This is a foul place to spend your 
days. We'll go somewhere else. 
Perhaps book a table at the Golden 
Cafe.

ROBERT
I'll get you in the car.

Anthony turns and goes back to the car.

Bill address Robert.

BILL
Robert, I thought we were going 
down the pub.

ROBERT
This is something I have to do. You 
can come with ...

BILL
And be seen going around with that 
lot? No thanks. Not me, not ever.

ROBERT
Alright. I'll see you around?

BILL
Yeah, when they're done playing 
with you I'll be here picking up 
the pieces. You can count on it.

Robert turns and crosses the street.

Bill watches, stunned.

BILL
(sotto)

I thought you were better than 
that, Robert.
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INT. ANTHONY'S CAR - DAY

Anthony drives, Madeline's up front next to him. Robert sits 
in the back. Madeline holds a large box on her lap.

MADELINE
We bought a present for you.

ROBERT
For me?

MADELINE
Uh-huh.

ROBERT
But you don't know me from Jack and 
John.

MADELINE
Humbug. Here, take it.

Madeline passes the large box over to Robert. He opens it, 
looking inside, taking out a large feather hat.

ROBERT
(sardonically)

How did you know? It's exactly my 
style!

Madeline laughs.

MADELINE
We thought that it might be. Go on, 
try it on!

ROBERT
I can't wear this. I'd look bloody 
ridiculous! What would people 
think?

MADELINE
They can think whatever they want 
to think. That's the point. They 
get to decide what they want to 
wear, and you decide what you want 
to wear.

ROBERT
Because it's just that simple ...

MADELINE
Well, what's stopping you?
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Robert and Madeline's eyes meet. Robert puts on the feather 
hat.

ROBERT
(hesitates)

So ... how do I look?

Madeline and Anthony struggle to suppress laughter.

MADELINE
I can't believe you did it!

Robert blushes as Madeline and Anthony erupt into a fit of 
laughter.

MADELINE
You look ridiculous! Take it off, 
please, take it off!

Robert puts the hat back in the box.

MADELINE
It's a present for mother.

Madeline regains her composure. She looks at Robert, still 
blushing in embarrassment.

MADELINE
Was that, perhaps, rather cruel?

ROBERT
No, I'm fine. It was funny. Really.

MADELINE   
I think we need to know each other 
a little bit better before joking 
around like that.

Madeline reaches out and touches Robert.

ROBERT
Don't censor yourself around me. I 
enjoyed it, really.

EXT. GARDEN - MANSION HOUSE - DAY

A garden party is in full swing. The party is in the grounds 
of a grand estate, a massive palatial abode stands in the 
background.

A large canopy has been set up on the grass, under which most 
of the OLDER GUESTS lounge. The YOUNGER GUESTS drink and 
laugh and dance around the canopy. WAITERS mill around with 
food and drink.
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Robert, Anthony and Madeline cross from the driveway to the 
garden. Madeline carries the large box with the feather hat 
inside. She approaches an old, hard looking woman. The old 
woman is her mother, MRS. RENSHAW.

Robert and Anthony hang back.

ANTHONY
She's a wonderful girl, is she not?

ROBERT
Who's that?

ANTHONY
Madeline. I'm going to marry her 
one day.

ROBERT
I didn't know you were engaged.

ANTHONY
We're not. But all in due time, old 
boy.

Madeline comes running over.

MADELINE
Robert, let me steal you for a 
second. There's someone I'd like 
you to meet.

Under the canopy. Madeline takes Robert's hand as she leads 
him towards Mrs. Renshaw.

MADELINE
Mother, there's somebody I would 
like you to meet.

Mrs. Renshaw looks off.

MRS RENSHAW
Oh ... who?

Madeline gestures to Robert.

MADELINE
This is Robert. He's a friend of 
mine.

Mrs. Renshaw looks Robert up and down -- he's dressed poorly 
in comparison to the other well-tailored Guests.
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MRS RENSHAW
He's not quite dressed up to the 
standard of the occasion, is he 
dear?

MADELINE
Mother!...

MRS RENSHAW
I'm going to go mingle with the 
guests that have made the effort to 
dress to the occasion. Excuse me.

Mrs. Renshaw moves off.

MADELINE
(embarrassed)

She doesn't mean anything by it, 
Robert. She just can't help herself 
sometimes.

EXT. GARDEN - MANSION HOUSE - NIGHT

Darkness has descended. Only the YOUNG PARTY GUESTS are still 
going. There is a band playing, and guests dance under the 
canopy. Anthony dances with a middle-aged HUSKY WOMAN. 

Robert and Madeline sit together at a table.

MADELINE
Why did you lie earlier?

ROBERT
When did I lie to you?

MADELINE
You told Anthony you were a writer.

ROBERT
Well, it's what I want to be.  I 
guess for someone like Anthony, and 
to someone like you, it's a lot 
more interesting to meet a writer 
than it is to meet someone who 
works in a factory.

MADELINE
That doesn't explain it.

ROBERT
You wouldn't know what it's like. 
When I tell someone --
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MADELINE
That's not what I asked you Robert. 
Listen to me. Why do you want to be 
a writer?

On the dance floor. Anthony suddenly picks his dance partner 
up and throws her up, high, into the air. The girl comes 
crashing back to earth, sending Anthony and herself sprawling 
to the ground. All the guests break into laughter. The male 
guests start throwing food at Anthony. Anthony picks himself 
up off the ground and, laughing, he starts throwing food 
back. 

Madeline looks at Robert.

ROBERT
Writing's the only thing that makes 
sense to me. It's the only purpose 
I seem to have in life. It's rather 
sad, isn't it?

Madeline considers, then:

MADELINE
You should let me read something of 
yours.

ROBERT
What would you do if you didn't 
like what I've written? Would you 
tell me the truth?

MADELINE
No, I would lie.

Madeline reaches over and touches Robert.

MADELINE
Come with me. 

ROBERT
Where?

MADELINE
It's a secret. Trust me.

EXT. HIDDEN GARDENS - MANSION HOUSE - NIGHT

Madeline leads Robert along a pass that cuts through dense 
thicket.

ROBERT
Where are you taking me?
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MADELINE
We're almost there. Don't worry. If 
anything happens, I'll protect you.

ROBERT
That's not why I was asking.

Suddenly, the thicket opens up revealing a small lake. On the 
lake floats a pontoon. Robert follows Madeline out onto the 
pontoon. 

ROBERT
It's nice out here.

MADELINE
I use to come out here all the time 
when I was little; just to get away 
from it all.

ROBERT
You're unlike anyone I've ever 
meet. Do you know that?

Robert leans in and kisses Madeline briefly before pulling 
away from Madeline.

ROBERT
That was a mistake.

MADELINE
Ah, the words every girl wants to 
hear.

ROBERT
It's not that -- it's not you. I 
don't think your Mother would 
approve.

MADELINE
Well, screw her.

Madeline kisses Robert passionately.

EXT. DRIVEWAY - MANSION HOUSE - NIGHT

Robert and Madeline walk towards Anthony's car. Anthony 
chases his dance partner around trees in the background.

MADELINE
Will you come back tomorrow?

ROBERT
It's hard to turn down an 
invitation to a place like this.
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MADELINE
So you're after my house, is that 
it?

Robert nods.

ROBERT
More or less.

MADELINE
How awful.

ROBERT
If you've seen where I live you'd 
understand.

MADELINE
I would like to.

ROBERT
No, you wouldn't. It's an absolute 
shithole.

Madeline and Robert close the distance between them. They 
breath each other in.

MADELINE
And you'll need to bring your book. 
Otherwise, it would be a wasted 
visit.

The doors to the house open. A MAID comes out and calls out:

MAID #1
Madeline! Dearest! Your mother 
would like to see you!

Madeline freezes, pulls herself away.

MADELINE
I'm sorry. I have to go. Will I see 
you soon?

Robert nods.

Madeline turns and goes into the house.

INT. MASTER BEDROOM - MANSION HOUSE - NIGHT

Mrs. Renshaw peers out of the window, watching, as Robert, 
Anthony and Anthony's dance partner climb into Anthony's car 
and drive off.
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She crosses to her dressing table and sits down. The door to 
the master bedroom is ajar and Madeline can be seen as she 
comes upstairs and makes her way towards her own bedroom.

MRS RENSHAW
Madeline! Madeline, darling, please 
come here a moment.

Madeline comes reluctantly into the room. She stands 
impatiently near the open door.

MADELINE
Can this not wait until morning? 
It's been a long night, Mother.

MRS RENSHAW
Please. Don't give me that. Come, 
close the door and take a seat.

Madeline closes the door, gingerly crosses the room and takes 
a seat.

MRS RENSHAW
Now, I know exactly what you are 
thinking. But, please, allow me to 
say my piece. Won't you, dear?

MADELINE
Go on.

MRS RENSHAW
That boy is no good.

MADELINE
Really! What makes you say that?

MRS RENSHAW
I was young once myself, you know. 
And with men the names and faces 
may change but man underneath is 
always the same.

MADELINE
What on earth is that suppose to 
mean?!

MRS RENSHAW
I don't know that boy; I don't know 
what he does for a living, where he 
went to school or who his parents 
are.

Madeline stares at her mother.
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MRS RENSHAW
I live in the real world, dear, so 
listen to me. No man of any means 
or standing, the kind of man that 
can provide a good life for you and 
your children, wants to marry 
spoiled goods.

MADELINE
(hard)

Are you about done?

MRS RENSHAW
Now now, Madeline, dear. There's no 
need to react. Come, be sensible --

MADELINE
I am not spoiled, Mother. You'd 
know that if you asked.

Madeline rises from her seat and storms out of the room.

INT. ROBERT'S FLAT - NIGHT

Robert sits at a table. He is focused, writing in a notepad. 
There is a knock on the door. Robert crosses and opens the 
door. Bill stands on the other side, holding a bottle of 
booze.

BILL
Look who it is!

ROBERT
What do you want? Bill, I'm busy.

Bill brushes past Robert and enters the flat. Bill walks 
around the room, peering down at Robert's notepad.

BILL
Burning the midnight oil, I see.

ROBERT
I was.

BILL
Feels like I don't see much of you 
anymore. I thought I'd stop by and 
check up on you.

Bill attempts to drink from his bottle of booze but ends up 
spilling the contents over Robert's notepad.
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ROBERT
Bill! Come on, look at what you're 
doing!

Robert gathers his notepad and papers up, moves them away 
from Bill.

BILL
Sorry Robert.

ROBERT
You should more careful.

BILL
Calm down. It's only a bit of 
paper. I barely touched it.

ROBERT
No. It's hours of work and it's 
ruined.

BILL
I said I was sorry.

(pause)
I need a favour from you, mate.

ROBERT
What is it now?

BILL
There's this girl.

ROBERT
Another one?

BILL
Robert, I think I'm in love with 
her.

ROBERT
How's Karen doing? I thought she 
was the one.

BILL
And she's giving me the signal that 
she's like things to become a 
little more intimate, if you know 
what I'm saying.

ROBERT
You want to bring some strange girl 
here and fuck her in my bed?
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BILL
Robert, Robert, that's not what I 
said. Come on, you know me.

ROBERT
But that is what you're asking me. 
Tell me, Bill, am I wrong here?

BILL
I can't use my place because of me 
Mum and brothers and sisters and 
that. You know I wouldn't ask you 
if I didn't have to.

Robert shakes his head.

ROBERT
The answers no, Bill. I can't.

BILL
Why not?

Robert holds up his ruined notepad.

ROBERT
Look at this! You don't respect my 
stuff when I'm here. What are you 
going to do when I'm not around to 
look after you?

INSERT:

Title card.

It reads:

New Years 1914.

Six months until outbreak of World War 1.

EXT. BEACH - DAY 

Robert comes out of the water. He approaches a beach cabin, 
picks up a towel and dries himself. Anthony is seated in the 
beach cabin nearby.

ANTHONY
Enjoying yourself?

ROBERT
The water's bloody freezing. I 
don't see why we didn't do this in 
summer.
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ANTHONY
Don't be soft. It's good for you. 
The cold water refreshes you, 
readies you for the new year.

Robert looks off -- he points towards a BEACH WOMAN, also in 
a bathing suit, with her back to us.

ROBERT
Is that Madeline over there?

ANTHONY
It could be. Maybe?

ROBERT
I think it is. Say, watch this. 

Robert approaches the Beach Woman from behind. While this 
happens, the door to the beach cabin next to Anthony opens. 
Madeline comes out and approaches Anthony.

MADELINE
I was thinking we should go to the 
Cafe Royal tonight. There is 
someone there that it would be good 
for Robert to meet.

ANTHONY
(surprised)

What are you doing?

MADELINE
Helping. What do you --

ANTHONY
Not that! You're suppose to be over 
there!

Anthony points towards the beach ...

... where Robert creeps up and tackles the Beach Woman to the 
ground. The Beach Woman screams in terror.

ROBERT
OH! JESUS CHRIST! I'm sorry! I 
thought you were someone else!

The Beach Woman continues to scream. Other people, BEACH 
GOERS, approach.

BEACH GOER #1
Hey, that pervert is attacking that 
woman!
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BEACH GOER #2
Leave her alone, you bastard!

BEACH GOER #3
Get him!

Robert turns away and breaks into a sprint down the beach. 
The Beach Goers chase after him. 

Anthony and Madeline watch, stunned.

MADELINE
Should we not help him?

ANTHONY
I'm think he's quite beyond our 
help. Don't you?

INT. CAFE ROYAL - NIGHT

An elegant bar. Groups of pretty, young SOCIALITES mill 
around. A BAND plays in the corner. Anthony and Madeline 
dance. Robert sits at a table watching.

A moustached man, in his early forties, with slicked back 
hair approaches Robert. The moustached man is HERBERT COOPER. 
Cooper takes a seat next to Robert. 

COOPER
The name's Herbert Cooper. Although 
everyone calls me Cooper. Would I 
be wrong in presuming you are Mr. 
Robert Pitt?

Robert nods.

ROBERT
How'd you know my name?

COOPER
I'm a friend of Anthony and 
Madeline's. I was informed they 
might be bringing some fresh blood 
into this thing of ours.

ROBERT
What do you mean by that?

COOPER
Nothing. Nothing at all. Tell me 
something about yourself, Robert. 
What is your passion in life?
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ROBERT
(hesitates)

I work in a factory.

COOPER
Working in a factory's an 
occupation. I hope to god it's not 
a passion of yours.

ROBERT
Did Madeline put you up to this?

COOPER
What on earth do you mean?

ROBERT
Feigning interest in me.

COOPER
I'm sitting here talking to you 
because I want to be sitting here 
talking to you. I'll leave if you 
aren't happy with that.

ROBERT
I write. I like to write stories.

COOPER
That's more like it. Come, look at 
this.

Cooper holds up his left hand for Robert to look at. Cooper 
is missing the ring and pinkie finger on his left hand.

COOPER
I'll let you in on a little secret. 
I once worked in a factory myself. 
A cotton mill to be precise. One 
day, the machine broke down and I 
stuck my hand in to fix in and ...

Cooper slams his fist into the table making Robert jump.

COOPER
The machine took two of my fingers 
off; and I'm grateful it happened. 
Life's too short to spend working a 
job you hate.

(re: missing fingers)
And these stumps are an ever-
present reminder of that lesson.

ROBERT
How old were you when it happened?

41.

(CONT'D)

(CONT'D)



COOPER
Thirteen. What I do now maybe of 
more interest to you.

Cooper hands Robert a calling card.

INSERT:

The calling card. It reads: "HERBERT COOPER, CHAIRMAN. DODO 
PUBLISHING."

Robert pockets the card.

ROBERT
You're a publisher?

Cooper nods.

COOPER
Do you want to be an author?

ROBERT
(shrugs)

Everyone has dreams.

COOPER
Very few pursue them.

ROBERT
You probably get asked this a lot 
but --

COOPER
Stop you there a moment. Are you 
about to ask me to read one of your 
stories?

Robert nods.

COOPER
Proceed.

ROBERT
Well, would you read one of my 
stories?

COOPER
No. I don't think I'm going to do 
that.

Silence. Cooper smiles suddenly. 
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COOPER
I'm taking the piss out of you. 
Lighten up, Robert. Bring it in and 
I'll read it but I can't promise 
you anything.

INT. MADELINE'S ROOM - MANSION HOUSE - MORNING

Madeline sleeps soundly in bed. Mrs. Renshaw enters with a 
MAID and A BUTLER. The Butler carries a tray with breakfast.

MRS RENSHAW
Open those curtains, immediately.

MAID #1
Yes, Mrs. Renshaw.

The Maid throws back the curtains. Light streams into the 
room, waking Madeline.

MADELINE
What is this? What's going on?

MRS RENSHAW
Slothfulness is a sin, dear. 

MADELINE
I was only sleeping.

MRS RENSHAW
It will not be tolerated in this 
house. However, I will allow you 
the courtesy of having breakfast in 
bed.

Mrs. Renshaw turns to the Butler.

MRS RENSHAW
To that table over there.

The Butler places the tray on a table near the window.

MADELINE
I thought you said in bed, Mother.

MRS RENSHAW
Breakfast in the bedroom! God 
forbid Madeline, we're not animals!

Madeline crosses to the table and sits down to breakfast. 
Mrs. Renshaw dismisses the Maid and Butler before joining 
Madeline.
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MRS RENSHAW
Enjoying it, are we?

MADELINE
Yes, thank you.

MRS RENSHAW
You shall need to keep your 
strength up. You have a busy day 
ahead of you.

MADELINE
Why?

MRS RENSHAW
Oh, well, you know.

MADELINE
(puzzled)

No, I don't. If I knew, Mother, I 
wouldn't have asked.

MRS RENSHAW
Because a doctor is coming today, 
dear. 

MADELINE
Are you feeling alright?

MRS RENSHAW
Why, Madeline, why do you insist 
upon playing these childish games 
with me?

MADELINE
Perhaps, Mother, it is because I 
have been led to believe that I am 
your child.

MRS RENSHAW
I'm glad we can agree on something. 
As such, I have arranged for a 
doctor to come and appraise the 
situation.

Madeline frowns.

MADELINE
Mother, what on earth? ... 

MRS RENSHAW
You have been spending a lot of 
time with that boy. I need to know 
where we stand, dear.
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INT. RECEPTION ROOM - MANSION HOUSE - DAY 

A formal reception room. Madeline and Mrs. Renshaw sit 
waiting.

The Butler opens the door and ushers a man inside. The man is 
middle-aged with a large wart on his left cheek and he wears 
his hair in a comb-over in a poor attempt at covering his 
receding hairline. The man is DOCTOR LEAN.

Madeline and Mrs. Renshaw rise as Doctor Lean enters.

MRS RENSHAW
Ah, Doctor. Here at last!

DOCTOR LEAN
Mrs. Renshaw. It's always a 
pleasure, even on so short a 
notice.

Doctor Lean turns and looks at Madeline, but addresses Mrs. 
Renshaw.

DOCTOR LEAN
Is this the girl you spoke of?

MRS RENSHAW
Indeed. We have a room prepared 
upstairs where it'll be more 
comfortable.

DOCTOR LEAN
Very well. Up we go; no use 
dithering.

INT. BOUDOIR - MANSION HOUSE - DAY 

Madeline enters in a gown. Doctor Lean sits near a makeshift 
examination table. Mrs. Renshaw stands in the background.

DOCTOR LEAN
Hop on the table and hike your 
skirt for me.

MADELINE
(pause)

Why am I doing this? I don't want 
to be doing this.

Madeline stays where she is, scared.

MRS RENSHAW
Now, dear, don't go getting 
emotional.
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MADELINE
Mother ...

MRS RENSHAW
(stern)

Now, dear! We need to make sure 
that everything is intact! As it 
should be! That you haven't been 
spoiled.

MADELINE
Does my word count for nothing?

MRS RENSHAW
Madeline, only the guilty have 
something to hide. And you don't 
have anything to hide, do you dear?

Head down, defeated, Madeline climbs onto the makeshift 
examination table.

DOCTOR LEAN
There's a good girl. Hike your 
skirt up. That's it! Now, this may 
feel unpleasant at first ...

INT. DODO PUBLISHING - DAY 

The same Receptionist as before sits behind her desk. Robert 
enters. The Receptionist looks at Robert suspiciously.

RECEPTIONIST
Don't I know you?

ROBERT
Hold on. Let me think ...

RECEPTIONIST
You've been in here before, haven't 
you? You do know harassing people 
isn't going to make you a better 
writer.

A door behind the Receptionist opens. Cooper appears.

COOPER
Ah, Robert. There you are! Come on 
in.

ROBERT
(to the receptionist)

That's it! I have an appointment.
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Robert passes the Receptionist and starts into Cooper's 
office.

INT. COOPER'S OFFICE - DODO PUBLISHING - DAY 

Cooper ushers Robert into his office. He gestures to a chair.

COOPER
Robert, I see a great deal of 
potential in you as a writer, 
however I'm afraid I cannot publish 
what you have written.

ROBERT
(pause)

You like me as a writer but you 
don't like what I have written.

COOPER
Yes. It's too political.

ROBERT
And that's a bad thing?

COOPER
If it has the potential to damage 
our careers than yes, Robert, it is 
a rather bad thing.

ROBERT
I don't see the point of writing if 
I have nothing to say.

COOPER
It doesn't matter what you're 
saying if no one's paying 
attention.

Cooper produces a cheque book. He scribbles away before 
tearing off a cheque and handing it to Robert.

COOPER
The main facet that we need to 
focus on is this: bring me 
something I can sell and I'll make 
you a published author.

ROBERT
What's the cheque for?
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COOPER
You need to clean yourself up. A 
new suit, a haircut, a square meal 
and god forbid you take a regular 
bath; it'd do you a world of good.

Robert frowns.

ROBERT
If you want to be a writer, you've 
got to look the part.

EXT. MANSION HOUSE - DAY 

It rains. Robert, soaked to the skin, approaches the house. 
He rings the doorbell and waits for a moment. There being no 
answer, Robert moves to the window and peers inside.

ROBERT
I can see you in there.

Robert moves back to the door. He rings the doorbell again. 
The door is opened by the Maid.

ROBERT
Is Madeline in? I really need to 
talk to her.

MAID #1
(stiffly)

Mrs. Renshaw has gone on a trip 
with her daughter.

ROBERT
Do you know where? For how long?

MAID #1
No, sir.

ROBERT
So they just up and left without 
telling you where they were going 
or how long they were going for?

The Maid looks at her feet.

ROBERT
Mrs. Renshaw would give you the 
sack if she found out you told me, 
wouldn't she?

The Maid nods.
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MAID #1
I'm sorry, sir.

ROBERT
That's alright. 

EXT. STREET - DAY 

An infantry unit parade down the street. A regiment band 
plays. On either side of the street, crowds of onlookers are 
gathered. The crowd cheer and wave flags.

Robert and Bill are part of the crowd.

ROBERT
What's all this about?

BILL
I thought you were smart; on top of 
current affairs and all that.

ROBERT
I've been busy.

BILL
The Kaiser wants Germany to rule 
the world. He's expanding his army 
and his navy, getting everyone all 
on edge.

ROBERT
Do you think fighting will change 
anything?

BILL
All I know is the Kaiser's a 
playground bully. Sooner or later 
we're going to have to give the 
bastard a bloody nose. Put him in 
his fucking place. I don't see what 
good waiting around does us.

ROBERT
And you're going to take the Kaiser 
on single-handedly are you?

BILL
Some of the boys down the factory 
were talking about signing up. I 
know you're trying to be a big-time 
writer right now, have better 
things to do ... 
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ROBERT
(after a silence)

Do you remember my Dad?

Bill shakes his head.

ROBERT
That's because you never met him. 
He died in South Africa fighting in 
the Boer War. Do you know what he 
died fighting for? Do you know what 
the Boer War was about?

Bill shakes his head.

ROBERT
Then it can't have been that 
important, can it?

BILL
(pause)

It is different this time. A war 
closer to home; on our doorstep.

INT. GAMES ROOM - ANTHONY'S HOUSE - DAY 

Anthony and several FRIENDS sit around a table. They drink 
and smoke cigars while playing poker.

ANTHONY
Think about it, between the four of 
us together, if we start 
stockpiling food and medicinal 
supplies when war breaks out ...

The Doorman enters. He approaches and whispers into Anthony's 
ear.

ANTHONY
Excuse me, gentlemen.

INT. RECEPTION ROOM - ANTHONY'S HOUSE - DAY 

Robert paces around the room. Anthony enters.

ROBERT
(hard)

You kept me waiting long enough. 

ANTHONY
My apologises. I have friends 
upstairs. I'm busy entertaining. We 
were actually having a conversation 
that might be of interest to you. 

50.

(CONT'D)

(CONT'D)

(CONT'D)



ROBERT
Anthony, what have they done with 
her?

ANTHONY
Who?

ROBERT
Madeline. Where is she?

ANTHONY
I couldn't point her out on a map, 
no. Say, you wouldn't want to be a 
founding member of the Central 
London Wheat Cartel? It's going to 
be tremendously lucrative. 

ROBERT
My only concern right now is 
Madeline.

ANTHONY
Ah, yes.  It's always been about 
the girl, hasn't it? I'll be honest 
Robert, it doesn't look good. I 
don't think you should be seeing 
Madeline right now.

ROBERT
Anthony, will you just tell me 
where she is?

EXT. RENSHAW COUNTRY HOUSE - DAY

A stately 16th century country mansion. Robert walks along 
the vast driveway, the massive house looming over him.

EXT. FRONT ENTRANCE - RENSHAW COUNTRY HOUSE - DAY 

Robert approaches and rings the doorbell. The BUTLER answers. 

BUTLER #1
May I help you?

ROBERT
I'd like to see Madeline. It's 
important.

BUTLER #1
I am under strict instructions that 
the mistress of the house is not to 
have any unapproved visitors. 
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ROBERT
If you could pass on a message ...

BUTLER #1
Good day, sir.

The Butler slams the door in Robert's face.

EXT. SERVANT'S ENTRANCE - RENSHAW COUNTRY HOUSE - DAY 

Robert walks around the house. He spots a small door running 
along the side of the house. Robert approaches and turns the 
handle of the small door. The door opens.

INT. STUDY - RENSHAW COUNTRY HOUSE - DAY 

Madeline sits before a large canvas painting. Her painting is 
of a bird in a gilded cage. The walls of the room are filled 
with other paintings by her hand.

Robert enters.

MADELINE
Robert! Where did you come from?

ROBERT
There's a lot of doors into this 
house. Not all of them are locked.

Madeline rises and embraces Robert.

MADELINE
Of course you found a way!

ROBERT
Can I help? Is there anything I can 
do to get you out of this place?

Madeline pulls herself away from Robert.

MADELINE
What are you talking about?

ROBERT
Your mother's abducted you and 
locked you up in a remote country 
home.

MADELINE
This is my home. I was born here.
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ROBERT
A prison's still a prison, it's 
immaterial whether or not you were 
born into it.

MADELINE
It was a mistake for you to come 
here.

ROBERT
(snaps)

I came looking for you to see that 
you were okay. I was worried.

MADELINE
Robert, I didn't ask for you to do 
that.

ROBERT
(bitter)

I guess it was a wasted trip then. 
Anthony was right. Maybe I could 
get him to spot my expenses.

MADELINE
Why would you go and say a thing 
like that? It was a nice gesture 
you coming here but why would you 
spoil it by going and saying a 
thing like that? Is money all you 
ever think about? Is that what 
you're after?

Mrs. Renshaw is heard calling out from somewhere in house:

MRS RENSHAW (O.S.)
Madeline, dear, your tea's getting 
cold!

MADELINE
I think you should leave.

ROBERT
That's the only thing you've said 
that I agree with. But this, us, 
doesn't end here. I'll see you 
again, write to you ever day if I 
have to, but we're going to sort 
this out.

MADELINE
Robert ...
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ROBERT
Madeline. I'm going to prove to all 
those tea-drinking, scone-eating 
bastards just how wrong they can 
be.

INT. ROBERT'S FLAT - DAY 

Robert sits at a table, rewriting his manuscript. As he 
finishes a page, he tears it off and adds it to pile.

INT. COOPER'S OFFICE - DODO PUBLISHING - DAY 

Robert enters carrying his revised manuscript. He places the 
manuscript on Cooper's desk. Cooper lights up a cigarette as 
he looks up at Robert.

ROBERT
A new draft. It's better.

COOPER
Alright then. I'll read it and get 
back to you.

INT. DINING HALL - DAY 

An enormous restaurant. Robert and Cooper occupy a table. A 
waiter takes their empty plates away.

ROBERT
It's better, isn't it?

Cooper nods.

COOPER
It is. Definitely. But ...

ROBERT
But?

COOPER
(pause)

I never questioned your writing, 
Robert.

ROBERT
You kind of did. 

COOPER
Did I?

Robert nods.
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COOPER
Well, I didn't mean to. As I 
recall, I asked for something less 
political in tone. 

ROBERT
I remember that part.

COOPER
You do? Then why did you go away 
and write me something that's even 
more political than what we had to 
begin with?

ROBERT
(shrugs)

I guess it's just who I am.

COOPER
I'm giving you an opportunity here 
Robert. I hope you appreciate that.

Cooper looks Robert over.

COOPER
What did you do with the money I 
gave you? I told you to get a 
haircut and a new suit.

INT. BARBER'S SHOP - DAY 

Robert sits in the barbershop chair with the cape pinned over 
him. Cooper directs the BARBER how to cut Robert's hair.

INT. TAILOR'S SHOP - DAY 

Robert stands in the fitting room of a tailor's. A TAILOR 
takes Robert's measurements.

Robert pulls back the curtain dividing the fitting room from 
the shop floor. Cooper sits waiting on the shop floor side. 
He looks up at Robert in his new suit.

COOPER
How does it feel?

ROBERT
Rather stiff.

The Tailor holds out a walking cane and top hat for Robert.

TAILOR
Walking cane?
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ROBERT
I think that's a tad too much.

INSERT:

Title card. It reads:

August 1914.

War breaks out in Europe.

EXT. TRAFALGAR SQUARE - DAY 

Robert pushes his way through a mass crowd of people who are 
gathered around a stage in the centre of the square. Robert 
finds Bill in the centre of the crowd.

BILL
Alright mate? How's it going?

ROBERT
I'm well. How are --

Bill looks at Robert's clothes.

BILL
(aghast)

What in god's name are you wearing?

ROBERT
It's a suit; for my book launch.

BILL
You look a runaway from the circus.

The crowd starts to cheer as a man on stage steps forward to 
a microphone. The man is fat, middle-aged with a fine three-
piece tailored suit and moustache. The man on stage is 
HORATIO TURNBULL.

TURNBULL
Ladies and Gentlemen, I come before 
you with the gravest of news: our 
country is at war.

The crowd reacts, some boo and others cheers.

TURNBULL
The Austrians have invaded Serbia. 
The Germans have invaded France. 
The German menace - driven on by 
the Kaiser - is intent on ruling 
Europe with an iron fist. 

(MORE)
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TURNBULL (CONT'D)
In Belgium, a country that was 
completely neutral, the Germans 
have invaded. They have burned, 
they have raped, they have killed. 

The crowd boo and shout derogatory remarks about Germans.

TURNBULL
When our country is at war, it is 
the duty of every patriot to say: 
my country right or wrong. My 
government good or bad. And I say 
we take it to German hordes. I say 
when our boys come together and 
fight as one, when we believe in 
the common good, we'll be having 
sauerkraut in Berlin by Christmas!

The crowd cheer. 

EXT. STREETS - DAY

Robert and Bill walk away from Trafalgar Square. Some of the 
crowd mill around them; all upbeat, some even sing patriotic 
tunes.

BILL
I'm going to sign up now. What do 
you reckon?

ROBERT
Because of what that guy, Turnbull,  
said?

BILL
The Germans in Belgium they're 
killing people, innocent people, 
men, women, priests, nuns, 
children! 

ROBERT
And you think you signing up is 
going to stop them? Is the entire 
German army going to turn and run 
because you've shown up on the 
scene? 

BILL
The world's burning around us. What 
kind of people would we be if we 
sit back and let it happen?
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ROBERT
Surely there's a better way of 
fixing a problem, other than 
fighting it out.

BILL
You're only saying that because you 
can't fight to save yourself.

ROBERT
(pause)

I don't like people ordering me 
around either.

INT. RECEPTION ROOM - ANTHONY'S HOUSE - NIGHT 

Robert and Cooper stand next to each other. As they shake 
hands, a PHOTOGRAPHER takes their picture.

COOPER
Jolly good.

ROBERT
How do you reckon it will come out?

COOPER
It would be hard to mess up a 
photograph with your mug in it. 
Excuse me a moment. 

Cooper moves off and it is revealed that a party, a book 
launch in Robert's honour, is being held.

Robert stands alone. He surveys the room. Anthony is working 
the room, charming PARTY GUESTS. An elderly woman clad head-
to-toe in fur plants a kiss directly on Anthony's lips.

ANTHONY
Mrs. Maddox, I don't know what your 
regime is but I swear you look more 
ravishing by the day.

PARTY GUEST #1
(blushing)

You're too much, Anthony. I swear!

ANTHONY
Every word I speak is the truth. I 
mean -- look at you! I don't what 
died for you to put that outfit 
together but, darling, you look 
fabulous!
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PARTY GUEST #1
I've always said you lie better 
than any man alive.

ANTHONY
(winking)

One more secret we shall need to 
keep between the two of us.

Anthony approaches Robert.

ANTHONY
The people you meet at events like 
this. It is enough to make one 
fucking loath humanity.

ROBERT
I thought you did the invitations?

ANTHONY
I did.

ROBERT
I can't work that out at all. 
What's the point of having a party 
with people you don't like?

ANTHONY
Every person in this room is 
involved in the publishing 
industry. They own the businesses 
that print, sell and review books. 
That all adds up.

ROBERT
But you don't like them.

ANTHONY
What does it matter? As long as it 
makes you wealthy.

Robert shakes his head.

ANTHONY
Speaking of which, I have something 
for you. Now I don't remember where 
I left it. Come with me, I think it 
may be upstairs.

Robert follows Anthony out of the reception room.
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INT. STUDY - ANTHONY'S HOUSE - NIGHT 

Anthony leads Robert inside before carefully closing the door 
behind him.

ANTHONY
Come on in, Robert. I know I left 
it in here somewhere.

ROBERT
What is it?

Anthony crosses to his desk and goes through drawers. Finding 
what he was looking for, Anthony returns to Robert and holds 
out a calling card.

ANTHONY
Just a little gift. No big deal.

ROBERT
What is this suppose to be?

ANTHONY
The number of a friend of mine. He 
works for the War Office.

ROBERT
I can't do a thing that like that.

ANTHONY
Sure you can. Call him, tell him 
you know me and he'll keep you out 
of harm's way.

ROBERT
It's cowardly.

ANTHONY
You'd rather die in war than do 
something that one may consider 
cowardly?

ROBERT
Everyone I work with, all my 
friends, all my neighbours, are 
signing up to fight. How could I 
look myself in the mirror if I 
stayed at home cowering under the 
covers when everyone else went off 
to defend our country?
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ANTHONY
I see. You can't blame me for 
trying to help you. Excuse me for 
trying to look after your well-
being. Pardon me, I'd best return 
to the party.

Anthony rushes out of the room.

INT. RECRUITMENT CENTRE - DAY 

A long queue of young men snakes back out of the recruitment 
centre. Robert stands at the front. One of the RECRUITMENT 
OFFICERS calls out:

RECRUITMENT OFFICER #1
Next!

Robert steps forward.

RECRUITMENT OFFICER #1
Name.

ROBERT
Robert Pitt.

RECRUITMENT OFFICER #1
Address?

ROBERT
Fifty-eight Southern Road, London. 
Flat two/three.

The Recruitment Officer holds out a sheet of paper to Robert.

RECRUITMENT OFFICER #1
Sign on the dotted line.

Robert signs.

RECRUITMENT OFFICER #1
Welcome to the Army, Robert Pitt.

ROBERT
Is that it?

RECRUITMENT OFFICER #1
Go see the doctor and you're in.

(calling out)
Next!
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EXT. MANSION HOUSE - DAY 

Robert walks up the steps. He knocks. The door swings open. 
Anthony stands on the other side.

ROBERT
Jesus Christ, Anthony! What are you 
doing here?

ANTHONY
I could very well ask you the same 
thing.

ROBERT
This is Madeline's house. I'm here 
to see Madeline.

ANTHONY
I have to be honest, Robert. Mrs. 
Renshaw still doesn't approve of 
you.

ROBERT
What does that matter? As long as 
Madeline still likes me.

ANTHONY
You don't understand, man. Mrs. 
Renshaw found out about your little 
visit. She forced Madeline to move 
again ... sent her away to 
relatives in the north of Scotland.

ROBERT
You're trying to tell me Madeline's 
not here.

ANTHONY
No. She really isn't. You see, 
that's why I'm here. That's what 
I'm trying to find out. The old 
hag's sent Madeline away.

ROBERT
Alright, well, can you at least do   
me a favour.

Robert withdraws an envelope from a jacket pocket. He holds 
it out to Anthony.

ROBERT
If you find out where she is, could 
you pass it on to Madeline? It 
would mean a great deal to me.
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ANTHONY
Why, aren't you getting soft on me 
old boy?

ROBERT
Will you do it?

ANTHONY
Yes. Of course. I always enjoy 
meddling in other people's affairs.

Robert offers his hand to Anthony. 

ROBERT
I'll see you on the other side.

Anthony shakes Robert's hand.

INT. MANSION HOUSE - DAY 

Anthony closes the door. Madeline appears on the staircase.

MADELINE
Anthony, who was that?

ANTHONY
Absolutely nobody at all.

Madeline notices the envelope in Anthony's hands.

MADELINE
Then what are you holding?

ANTHONY
You're as fiendish as a hawk today. 
It is a telegram discussing 
commodity prices. Nothing of 
interest to you, dear.

Madeline frowns.

INT. THE GOLDEN LION PUB - DAY

Bill stands at the bar nursing a pint. The pub is packed with 
men drinking. The mood is patriotic and upbeat. Robert 
enters. He pushes his way through to Bill.

BILL
Look who it is? The big-time author 
has arrived.

ROBERT
I did it. I signed up.
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BILL
Fuck off! You didn't?

ROBERT
We're in it together. Until the 
bitter end.

INSERT:

Title card. It reads:

City of Ypres, Belgium.

March 1915.

Five miles from the Front Line.

EXT. STREET - YPRES - NIGHT 

The city of Ypres is a pretty town, with lots of ornate 
medieval architecture. Bill, in a soldier's uniform, exits a 
building. He spins around and embraces a FLEMISH WOMAN.

Bill speaks to her in broken Flemish (subtitled in English).

BILL
Until next time, my love!

Bill turns and walks down the street.

ROBERT (V.O.)
Dear Madeline ... Dearest 
Madeline ... My Darling 
Madeline ...

INT. REGIMENT QUARTERS - YRPRES - NIGHT 

Bill quietly opens the front door of the building. An OFFICER 
sits behind a desk and looks up at Bill. Bill reaches into a 
jacket pocket and produces two bottles of beer. Bill hands 
the beer to the Officer. Bill passes the Officer and climbs 
the stairs.

ROBERT (V.O.)
I don't how to begin this letter.  
Whether I tell you the truth - that 
I am in Belgium heading to the 
front line to meet the enemy in 
battle - or lie, in order to 
provide the little comfort to you 
that I can.
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INT. ROBERT'S ROOM - REGIMENT QUARTERS - YPRES - NIGHT

A door opens. Bill moves inside and stops short. He peers 
around in the dark, looking over bunks filled with soldiers. 
Bill approaches a bunk. He shakes a SOLDIER awake.

BILL
(gently)

Robert?

The bunk's occupant is not Robert.

SLEEPING SOLDIER #1
What do you want?!

BILL
Looking for someone. Sorry.

Bill moves on. He looks around, before carefully approaching 
a second bunk.

BILL
Robert?

The second bunk's occupant is not Robert.

SLEEPING SOLDIER #2 ^
Piss off!

BILL
My bad. Sorry, mate.

Bill moves onto a third bunk. He shakes the occupant awake.

BILL
Robert?

The third bunk's occupant turns over. It is Robert.

ROBERT
Yeah? What do you want?

BILL
Robert, it's me. Bill!

EXT. ROOFTOP - REGIMENT QUARTERS - YPRES - NIGHT

Robert and Bill come out on to the roof. They look out over 
Ypres and beyond to the front. The distant rumble of 
artillery can heard.

BILL
Do you think it'll be as bad as the 
papers make out?
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ROBERT
I don't know. We'll find out soon 
enough, so what's the point in 
talking about it?

BILL
You always know how to say the 
right thing; put's me right at ease 
that.

ROBERT
What do you want me to say? Would 
you rather I lied?

Bill shrugs.

BILL
The last thing my Mum told me was 
how proud it'd make her feel if I 
came home with a medal. 

ROBERT
Just get home alive. If that 
doesn't make her happy then she 
doesn't deserve you.

INT. MANSION HOUSE - DAY 

An envelope addressed to Madeline comes through the door. The 
Maid passes by and picks up the envelope.

INT. SITTING ROOM - MANSION HOUSE - DAY 

Mrs. Renshaw sits close to the fireplace. The Maid enters.

MRS RENSHAW
Is there something wrong with me or 
is it absolutely freezing in this 
house?

MAID #1
Another log on the fire ma'am?

MRS RENSHAW
No. Some hot tea, I think. That'll 
do the trick.

MAID #1
A letter came for Miss Madeline, 
ma'am. Remembering what you said, I 
brought it here.

66.



MRS RENSHAW
Very good, dear. Thank you. Now 
about that tea?...

MAID #1
Right away, ma'am.

Mrs. Renshaw tears open the envelope and skims the letter. 
The letter is signed: " Thinking of you always, Robert." Mrs. 
Renshaw throws letter and envelope onto the fire.

Madeline enters. 

MADELINE
Mother, what has happened? Are you 
feeling okay?

MRS RENSHAW
Merely a chill. No need to worry.

(solemn)
Everything that I have ever done 
has been to protect you. You do 
know that Madeline, don't you?

MADELINE
What are you talking like that for? 
Mother, if there's something the 
matter you can tell me.

MRS RENSHAW
Not in the manner that you mean, 
dear. In this life, the only 
decision we get to make that is 
truly our own is how to react to 
the situation at hand. Do we hold 
our head up high and take the day 
as it comes or do we wallow and 
weep and indulge in self-pity as we 
mourn for the days that have past.

MADELINE
Mother, what are you actually 
trying to say? You know I much 
prefer plain speaking.

The Maid enters pushing a cart with tea into the room.

MRS RENSHAW
Ah, the tea's here. Jolly good.

EXT. STREET - YPRES - DAY 

A regiment of British Soldiers fall into line, Robert and 
Bill among them. 
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As a military band strikes up a regimental tune, the regiment 
march east out of Ypres.

EXT. VILLAGE OUTSIDE YPRES - DAY 

Robert and Bill march along in their regimental division. The 
land around them grows darker. Villages ground to rubble, all 
trees and plant life broken and dying, REFUGEES and INJURED 
WAR-WEARY SOLDIERS trickle back towards the safety of Ypres.

EXT. TRENCH - WESTERN FRONT - DAY 

It rains. Robert and Bill sit with their backs against the 
parapet, completely exposed to the weather. Bill sniffs the 
air, then turns to Robert.

BILL
Do you smell that? What do you 
think it is?

ROBERT
You know fine well what it is.

Bill peers over the parapet. A short distance away, a CORPSE 
is stuck rotting on a line of barbed wire.

BILL
This ain't right. German or Brit, 
no one should be left to rot.

ROBERT
I agree with you. But if he could 
be moved, don't you think somebody 
would have done it already?

BILL
It ain't right. It's not suppose to 
be like this.

Robert reaches into a jacket pocket and produces a packet of 
cigarettes. He takes two out, hands one to Bill and lights 
up.

ROBERT
Smoke up, Bill. It'll help with the 
smell.

EXT. TRENCH - WESTERN FRONT - NIGHT 

Robert and Bill lie dozing next to each other. Robert wakes 
suddenly and looks up at the night's sky.

The ground SHAKES.
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Artillery BOOMS ... WHISTLES as it passes overhead ... and 
EXPLODES all around.

Bill wakes with a fright. He jumps to his feet instinctively.  
Robert grabs Bill and drags him back to the ground.

ROBERT
Bill! Get down! Get down and stay 
down! Bill!

The artillery barge continues.

EXT. TRENCH - WESTERN FRONT - DAWN 

The next morning. Robert and Bill sleep with their heads 
resting against each other.

Up and down the line, BRITISH OFFICERS look down at their 
watches. They put whistles to their mouthes and blow.

Instantly all the BRITISH SOLDIERS rise to their feet. Rifles 
are checked, loaded and raised. Within seconds every Officer 
and Soldier stands on the parapet and peers out towards 
German Lines.

All that is -- except for Robert and Bill who lie sleeping. 
An OFFICER approaches them. He kicks them awake.

BRITISH OFFICER #1
On your feet, you swine! All men to 
the parapet! All rifles ready and 
loaded! If the Jerries feel like a 
fight, I say let them come! We'll 
be ready!

Robert and Bill rise to their feet. They climb up onto the 
parapet and stare out over German Lines.

The space between the British trenches and German Lines is No 
Man's Land. It is completely blackened place, riddled with 
craters and barbered wire and corpses.

The Officer comes up behind Robert and Bill.

BRITISH OFFICER #1
You two! This regiment has a good 
name to keep! I won't let that be 
sullied by a couple of good-for-
nothing replacements!

ROBERT
I'm sorry, sir. It won't happen 
again.
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BRITISH OFFICER #1
If you slip up again, you better 
hope the Krauts get to you before I 
do. It'll be a cleaner death, I 
tell you that.

The Officer moves down the line.

INT. BALLROOM - PALATIAL LONDON RESIDENCE - NIGHT

An enormous, decadently decorated ballroom. There are 
hundreds of GUESTS dressed in the finest clothes money can 
buy. There are half as many WAITING STAFF, milling about 
serving drinks and canapés. A large BAND plays.

Madeline, dressed to the nines, stands with a group of FEMALE 
FRIENDS.

As the band start to strike up the notes to a new song, 
various GENTLEMEN approach Madeline and her Female Friends.

The FIRST GENTLEMAN to approach Madeline is tall, fair-
skinned and blond.

FIRST GENTLEMAN
Madeline, you look lovely tonight. 
Would you care to dance?

Madeline looks the First Gentleman up and down, and smiles 
warmly.

Across the dance floor, the ELDERLY GUESTS hold court. The 
Elderly Men drink and conspire, the Elderly Women watch their 
young like hawks. Mrs. Renshaw is among the Elderly Women. 

Madeline looks to Mrs. Renshaw. Mrs. Renshaw is staring 
directly back at Madeline. Mrs. Renshaw slowly shakes her 
head in disapproval.

MADELINE
I'm so sorry, Aldous. But I have to 
say no.

The First Gentleman moves on.

A SECOND GENTLEMAN approaches Madeline. He is tall, dark-
haired and rocks a luminous tan.

SECOND GENTLEMAN
It's a pity.

MADELINE
What is?
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SECOND GENTLEMAN
That one can't dance by oneself.

The Second Gentleman extends a hand to Madeline. 

SECOND GENTLEMAN
You'll be missing out if you say 
no.

Madeline laughs heartily.

MADELINE
You're shameless!

Madeline quickly looks back to Mrs. Renshaw. Mrs. Renshaw 
shakes her head disapprovingly.

MADELINE
(reluctantly)

I'm sorry, Guy, perhaps another 
time.

The Second Gentleman moves on. For a beat, Madeline is left 
on her own. She watches as COUPLES dance all around the 
ballroom.

A voice interrupts from off-screen:

ANTHONY (O.S.)
It's rather hard to believe you 
have no dancing partner.

Madeline looks around to see Anthony.

MADELINE
Anthony, you made it!

ANTHONY
Of course I did. I said I would be 
here, so here I am. How come you're 
alone?

MADELINE
(playful)

I'm being the good girl tonight. 
For mother's sake.

ANTHONY
Nonsense! A night like tonight is 
to be enjoyed! Come on, let's 
dance!

MADELINE
... the two of us?
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ANTHONY
Give me your hand. Unless you want 
to lead.

MADELINE
But what about Rose?

ANTHONY
Who's that now?

MADELINE
The girl you're seeing. Rose!

ANTHONY
Rose couldn't make it tonight. Come 
on, while the night's still young.

MADELINE
You liar! She's right over there!

Madeline points across the room to a red-haired woman, ROSE, 
standing on her own holding two champagne glasses.

ANTHONY
Madeline, the girl's mere puddle 
water next to you. Dance with me!

MADELINE
I don't know, I have to ...

ANTHONY
Mother? I'm sure she'll approve.

Anthony looks across the room to Mrs. Renshaw. He gestures to 
himself and Madeline. Mrs. Renshaw nods approvingly.

Anthony takes Madeline's hand and escorts her onto the dance 
floor.

EXT. TRENCH - WESTERN FRONT - NIGHT 

Robert and Bill sit together, alongside a small group of 
BRITISH SOLDIERS. One of the Soldiers is naked except for his 
underwear. The Soldier in his underwear is JAMES HARDIE.

Hardie holds a large knife over the flame of a small fire. He 
waits until the knife turns red hot before removing it from 
the flame and dragging it, painstakingly, over his clothes.

HARDIE
Ah! Got one!

Hardie picks a lice of his knife and tosses it into the flame 
of the lit candle.
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BILL
Hey Hardie, that don't really work, 
do it?

HARDIE
'Course it bloody works! I've been 
here since the beginning, since the 
very beginning mind, and I ain't 
got one lice on me yet!

Robert frowns.

ROBERT
Was that not a lice you just 
removed from your clothes?

Some of the other Soldiers smirk. Hardie stares squarely at 
Robert.

HARDIE
That's funny. Real fucking funny. 
Hey kid, you're a replacement 
aren't you?

ROBERT
You know I am.

HARDIE
Aye. Well, I've been here since the 
beginning.

ROBERT
I know. You've said that already.

HARDIE
(hard)

Do you know how many replacements 
I've seen live longer than a week? 
Go on, wise-arse, take a guess.

Silence. Hardie makes a 'zero' with his fingers.

HARDIE
That many.

(pause)
So good luck with that.

EXT. TRENCH - WESTERN FRONT - DAY 

The next morning. As is routine, every officer and soldier 
along the British front line stands to at the parapet. They 
look out towards German lines, ready.

73.

(CONT'D)



Robert and Bill stand next to each other on the parapet. Bill 
itches himself.

BILL
I can't stand this!

Bill crouches down and removes his shoes and socks.

BILL
And my feet; their cold, their wet, 
it can't be healthy! Look at my 
feet!

ROBERT
Bill, put your socks back on.

BILL
Look at the state of my feet! My 
toes are turning black, for 
christ's sake!

ROBERT
(pleadingly)

Bill, if you don't put your shoes 
back on you'll get in trouble!

BILL
Better to let my feet rot than to 
get in trouble.

An Officer has noticed the commotion. He approaches.

BRITISH OFFICER #1
Oi! You two! What's going on here?

ROBERT
He was just --

The Officer notices Bill's lack of footwear.

BRITISH OFFICER #1
What in god's name are you doing 
man? Put your shoes back on, this 
instant!

BILL
I can't, sir.

BRITISH OFFICER #1
Are you refusing me, private?
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ROBERT
He wasn't refusing you, sir. He's 
just stressed out, with the 
artillery and all.

BRITISH OFFICER #1
Soldier, I can't recall asking you 
to speak. Face the front and keep 
an eye out for Germans or I'll have 
you written up for insubordination.

Robert turns his back and looks out the trench and into No 
Man's Land. The Officer stares at Bill.

BRITISH OFFICER #1
You two have been trouble since you 
arrived here. You've given me no 
option. You, private, are coming 
with me.

Bill gathers up his boots and socks and is marched down the 
line by the Officer.

Hardie stands next to Robert on the parapet. He looks over to 
Robert.

HARDIE
It's for the best. The boy was 
becoming a liability.

ROBERT
I've never seen him act like that.

HARDIE
It's the artillery. Knocks a screw 
loose in your head, it does.

EXT. TRENCH - WESTERN FRONT - DAY 

Robert sits down next to Hardie and some of the other 
Soldiers. The Soldiers have a small fire going. Hardie has 
his shoes and socks racked over the fire. He addresses 
Robert.

HARDIE
Every day you remove your shoes and 
socks and you dry 'em. It don't 
matter if you're tired or starving. 
The way I see it, as long as you're 
in this trench you're going to be 
tired and starving.
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ROBERT
What about the rest of your 
clothes?

HARDIE
Feet rot and your toes that fall 
off when you get 'em wet. I'm not 
sure if your balls fall off when 
you wet 'em. Mine haven't so far.

INT. HOTEL - DAY 

Madeline sits near the windows of the hotel room painting on 
the canvas in front of her. The painting is of a grey and 
desaturated industrial area. Through the windows, she looks 
down at an industrial area of London. 

Anthony paces back and forth.

ANTHONY
Madeline, my dearest, you have my 
complete adoration. Do you 
understand? For some reason, 
unbeknownst to me, it is not until 
recently that I realised, that I 
came to my senses and --

Madeline sits back and stares at the painting.

MADELINE
There's something amiss here, isn't 
there?

ANTHONY
You don't see it, my sweet tulip, I 
absolutely adore you. 

MADELINE
It's the sun. That's what's 
missing. 

Madeline rises and stares out of the window.

MADELINE
You can't see the sun at all for 
the smoke -- for the pollution. But 
to leave it out of my painting 
completely ... I'm not sure.

ANTHONY
Madeline, I've already asked your 
Mother for permission to have your 
hand in marriage, and she has given 
her complete consent. 
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Anthony crosses to Madeline, makes her sit down and takes her 
hand.

ANTHONY
Dearest, we're going to have a June 
wedding!

Madeline turns her full concentration to Anthony for the 
first time. She looks terrified.

MADELINE
When was this decided?

ANTHONY
Last week. Your mother and I --

MADELINE
And when was I going to be told?

ANTHONY
Why, I'm telling you now.

MADELINE
What of Robert? Where does he fit 
into this?

ANTHONY
A man who doesn't take the time to 
write to you has little say in 
this. Besides, speaking with frank 
and utter honesty, Robert was 
completely ill-suited for someone 
as delicate as you.

MADELINE
But I love him, not you.

Anthony nods soberly.

ANTHONY
In time that will fade. It always 
does.

INT. TEA ROOM - RENSHAW COUNTRY HOUSE - DAY 

Mrs. Renshaw digs into an eclair. Cream from the pastry 
bursts out and covers her face. Madeline watches.

MADELINE
I will not marry that man!

Mrs. Renshaw wipes cream from her face.
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MRS RENSHAW
I've made something of a mess of 
this.

MADELINE
Mother, are you listening to me?

MRS RENSHAW
You will marry that man, darling. 
Firstly: because I say so. 
Secondly: because it is exactly 
what is expected from a woman in 
your position.

MADELINE
You were young once, weren't you? 
Can you not see how I feel -- being 
forced into a loveless marriage? 

MRS RENSHAW
Madeline, dearest, I thought you 
liked Anthony.

MADELINE
I do, Mother, as a friend.

MRS RENSHAW
Many marriages have started in 
worst positions and gone on to be 
quite remarkable in their own 
right.

MADELINE
What if I refuse?

MRS RENSHAW
(pause)

Then I'll donate the entire estate 
to charity and leave you penniless; 
and you can go a live in the 
street, like an animal, with your 
darling friend Robert. We'll see 
how long love lasts when reality 
creeps up and takes a hold of you.

The Maid enters. She takes Mrs. Renshaw's plate and cutlery.

MAID #1
Would Madam like anything? A fresh 
pot of tea, perhaps?

MRS RENSHAW
I don't know. Madeline, what do you 
think?
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Madeline looks blankly, absorbed in her own thoughts.

MRS RENSHAW
Madeline, dear, should Fran make us 
a fresh pot of tea?

MADELINE
(paying attention again)

If you think it's for the best, 
Mother -- yes.

EXT. TRENCH - WESTERN FRONT - DAY

It is late afternoon. Most of the line are sitting down to 
dinner or working to reinforce the trench. Robert stands on 
the parapet and looks out over No Man's Land.

Over No Man's Land: a thick yellow-green fog (Gas) starts to 
drift out of German positions and move towards Allied 
position.

Robert frowns. He turns to Hardie.

ROBERT
Hardie, you need to come see this.

HARDIE
What is it man? Can't you see I'm 
eating?

Robert looks terrified. Hardie, seeing this, moves onto the 
parapet next to Robert. They look out over No Man's Land. The 
yellow-green fog is getting closer.

ROBERT
Do you know what that is?

Hardie shakes his head.

ROBERT
Do you smell that?

Hardie nods.

ROBERT
Like rotting eggs.

The yellow-green fog drifts into Allied lines. British 
Soldiers start to cough and retch.

Robert reaches into a jacket pocket and produces a 
handkerchief. He doses it in water and ties it around his 
face.
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HARDIE
What are you doing?

ROBERT
Something! Anything! I don't know.

Soldiers start to drop to the ground, coughing as they go. 
Robert steps off the parapet and moves down the line.

HARDIE
Robert, where do you think you're 
going?

ROBERT
To find Bill. I need to find Bill!

EXT. TRENCH - WESTERN FRONT - DAY

The yellow-green fog pours into trenches. There are Soldiers 
collapsing as they choke on the gas, others turn and run. 
Only a few Soldiers remain on the parapet, firing madly into 
No Man's Land.

Robert runs along the line. He looks over the Soldiers on 
ground, helps those that are still alive to their feet.

ROBERT
Bill! Do anyone of you know Bill? 
Private William Miller? Do you know 
him?

Getting no response, Robert moves on.

EXT. TRENCH - WESTERN FRONT - DAY 

A SOLDIER lies face down in the mud. The Soldier meekly 
splutters and coughs. Robert walks down the line. He stops 
and looks down at the soldier. Noticing the soldier wears no 
shoes, Robert crouches down and takes a look at the soldier's 
face -- revealing Bill.

ROBERT
Bill! Bill, can you walk?

BILL
(barely audible)

Germans.

ROBERT
What? What is it, Bill? I can't 
hear you.

BILL
Germans!
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Robert looks up.

GERMAN SOLDIERS, all wearing gas masks, pour into the trench.

Robert crouches down to Bill.

ROBERT
Bill, look at me -- can you walk?

Bill coughs up phlegm and blood.

BILL
... I don't know. I just -- 

ROBERT
We don't have time to find out.

Robert tries to grab at Bill -- but Bill pulls away.

BILL
What are you doing?

ROBERT
Come on, for christ's sake man, put 
your arm around me!

BILL
Go yourself. You'll have a better 
chance.

ROBERT
I'm not leaving you here! The only 
chance we have is if you help me. 
So put your god-damn arm over my 
shoulder and help me out here!

Bill puts his arm over Robert's shoulder. Robert, with much 
effort, lifts Bill up and carries him in a 'fireman's lift'.

Robert carries Bill through trench lines, back towards Allied 
support lines. All around them, the remaining BRITISH 
SOLDIERS fight the GERMAN SOLDIERS in brutal hand-to-hand 
combat. The British Soldiers are at a considerable 
disadvantage, being outnumbered and without gas masks.

EXT. SUPPORT TRENCHES - WESTERN FRONT - DAY 

Robert races back along the support trenches. Bill bounces up 
and down on his shoulders.

A GERMAN SOLDIER appears behind them. The German Soldier sees 
Robert and Bill and he goes for them.

The German Soldier tackles Robert to the ground.
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Robert loses hold of Bill as he falls; Bill is sent sprawling 
to the ground with a hard thud.

The German Soldier pins Robert down in the mud with his left 
hand whilst with his right he starts to rain blows down on 
Robert.

Robert writhes and wriggles. He frees his hands up, pulls the 
German Soldier in close and head-butts him with all his 
might.

The German Soldier is seemingly unaffected by the head-butt, 
his gas mask absorbing the blow.

A short distance away, Bill starts to collect himself. He 
turns on his side, draws a knife, and gets up on wobbly legs.

The German Soldier changes line of attack on Robert -- he 
starts to gouge Robert's eyes. Robert screams in agony.

Bill struggles as he shuffles forward, knife in hand. The 
only thing that keeps him going is the sight of his friend 
being beaten to death.

Bill reaches out to the German Soldier, grabbing the gas mask 
with one hand and with other he strikes out with his knife, 
stabbing deep into the back of the German Soldier's head.

The German Soldier falls back, dying instantly.

Bill drops the knife and collapses to the ground.

Robert gets up on his feet. With all his remaining strength 
he reaches down and, for a second time, he takes Bill up on 
his shoulders and carries him in a 'fireman's lift' to 
safety.

EXT. PARADE GROUND - DAY 

A military band plays. Robert and a line of SOLDIERS stand to 
attention. A GENERAL flanked by OFFICERS moves down the line 
of soldiers. The General pins medals onto the breast of every 
soldier.

GENERAL 
You did a top-notch job out there.

HONOURED SOLDIER #1
Thank you, sir.

GENERAL
Sterling job out there.
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HONOURED SOLDIER #2
Thank you, sir.

GENERAL
Your country is proud of you.

HONOURED SOLDIER #3
Thank you, sir.

The General arrives at Robert. The General pins a medal to 
Robert's breast then salutes him.

GENERAL
You did a top-notch job out there.

ROBERT
(pause)

Thank you, sir.

Robert returns the General's salute. 

The General moves on down the line.

GENERAL
Sterling job out there.

EXT. STREET - YPRES - DAY 

The city of Ypres has been absolutely flattened by war. Only 
rubble and ruins remain.

INT. BEDROOM - SEQUESTERED HOUSE - NIGHT

The sound of an artillery shell exploding. Robert awakens 
with a start. His forehead is drenched in sweat.

Robert gets out of bed, crosses the room. He finds a bottle 
of whisky, takes a large gulp of it. He looks at the medal 
pinned to his uniform and broods.

A FLEMISH WOMAN lies in bed. She stares at Robert.

FLEMISH WOMAN 
What are you looking at?

ROBERT
Nothing. Just a cheap bit of metal.

FLEMISH WOMAN
You don't look very happy.

Robert frowns. He says pointedly:
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ROBERT
How could you be happy? There's a 
war going on out there! Thousands 
dying, your city reduced to rubble, 
and you're talking about being 
happy ...

The Flemish Woman shifts her position in bed revealing her 
naked body under the sheets.

FLEMISH WOMAN
You only get one life. You may as 
well enjoy it while you can.

The Flemish Woman pats the bed.

FLEMISH WOMAN
Now come back to bed, you beautiful 
Englishman.

EXT. HOSPITAL - WESTERN FRONT - DAY 

A grand palatial home has been taken over and converted into 
a hospital. Artillery can be heard sporadically in the 
distance. 

INT. HOSPITAL - WESTERN FRONT - DAY

Robert walks through the entrance. It is packed with 
patients, the doctors and nurses that move around struggle to 
keep up.

Robert approaches one of the NURSES.

ROBERT
Excuse me. I'm hoping you could 
help me.

NURSE #1
(sharply)

New doctors are to report upstairs 
to Doctor Ashby.

ROBERT
I'm not a doctor. I'm looking for 
someone.

NURSE #1
Can't you see I'm busy here? I 
don't know who any of these boys 
are or where they come from. We 
treat them and hope they live, 
that's all we can hope for.
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ROBERT
Is there anything I can do? 

The Nurse stares at Robert.

ROBERT
Better staying here and helping men 
live than going back out there 
trying to kill them.

NURSE #1
Do you have any medical training?

ROBERT
Can't say I do.

NURSE #1
Then you'd just get in the way.

Robert turns to go. He stops as the Nurse speaks up:

NURSE #1
There's a cemetery up the road. 
They keep better records than we 
do. You'd have a better chance of 
finding your friend there. 

EXT. CEMETERY - WESTERN FRONT - DAY 

The cemetery is a hive of activity. Graves are being dug, 
bodies are being carried in, religious ceremonies (of all 
kinds of faith) are performed, bodies are placed into graves 
and headstones are laid.

Robert is with a clipboard-wielding SUPPORT OFFICER.

ROBERT
He would have come in over the last 
few days. Named William Miller. 
Same regiment as me.

The Support Officer looks over the files attached to his 
clip-board.

SUPPORT OFFICER #1
I wish I could help you. But I 
don't see anything here.

ROBERT
You don't have copies that I could 
look through?
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SUPPORT OFFICER #1
Look, we've buried seventy-five 
boys here today. We buried one 
hundred and three boys yesterday. 
This is in my section alone. 
Tomorrow, we'll bury just as many 
again and the day after that and 
the day after that until ...

ROBERT
Could you keep an eye out for him? 
If you come across him, write me. 
He doesn't have any family.

SUPPORT OFFICER #1
I'll do what I can.

INSERT:

Title card. It reads:

December 1918.

One Month after end of World War One.

INT. BALLROOM - PALATIAL LONDON RESIDENCE - NIGHT

The same ballroom as before. It is still enormous but not 
nearly as decadent. Artwork and chandeliers have been 
removed, the paint on the wall is chipped, the windows dirty. 
The GUESTS that are present aren't dressed as finely as 
previous. There is a dearth of young men; those that are in 
attendance are scarred by war.

Robert sits with Cooper at a table. Mrs. Renshaw approaches.

COOPER
Ah, the lovely Mrs. Renshaw! How 
are you tonight?

MRS RENSHAW
I'm very well. Thank you, Mr 
Cooper.

Cooper gestures towards Robert.

COOPER
Allow me to introduce you a good 
friend of mine. Mr. Robert Pitt.

Mrs. Renshaw looks at Robert, she can only vaguely place him.
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MRS RENSHAW
I'm sorry, dear, forgive me -- but 
you look ever so familiar.

ROBERT
I was friend of Madeline's before 
the war.

MRS RENSHAW
Yes! Indeed, now I do recall. What 
a charming coincidence! Well, 
gentlemen, I believe I shall run 
along. Do enjoy yourselves tonight.

Mrs. Renshaw walks off.

ROBERT
Before the war, Madeline and I ... 
I hoped to ask her to marry me.

COOPER
Why didn't you?

ROBERT
(shrugs)

I worked in a factory then.

COOPER
(smiles)

And you let that stop you?

ROBERT
During the war, I wrote to 
Madeline. Maybe not as regular as 
some of the other guys wrote to 
their sweethearts but ... I can 
take a hint. When the girl doesn't 
write back to you, there's only so 
much you can do.

COOPER
It's a cruel way to break it off 
with someone, I'll tell you that.

The BAND strike up a song. Some of the Guests take to the 
dance-floor. Among them are Anthony and Madeline.

ANTHONY
I told you this would be a jolly 
good time. Didn't I?

MADELINE
(blankly)

Yes, dear.
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ANTHONY
Most gentlemen would pack a woman 
like you off to the country the 
second they were married, but not 
me. Aren't you lucky?

MADELINE
Yes, dear. I feel ever so 
fortunate.

They sweep past Robert and Cooper without noticing them. 
Robert has seen them, and looks after Madeline. Cooper has 
also seen Madeline and Anthony, he leans over and nudges 
Robert.

COOPER
I suppose that I should have told 
you. Sorry, mate.

ROBERT
It's not your fault.

COOPER
There's something that might amuse 
you. It's now Sir Anthony Harris. 
For his services rendered during 
the war.

ROBERT
(blankly)

Is that so?

COOPER
Anthony hatched some far-fetched 
plot, to do with the wheat market 
you see, to keep the nation fed and 
in return --

ROBERT
Excuse me. I need to get some air.

COOPER
Of course. Perfectly 
understandable.

On the dance floor. The song comes to an end. The dance 
partners applaud the band. Anthony whoops and cheers. 
Madeline applauds politely. She stops as, out of the corner 
of her eye, she sees Robert rise from his table with Cooper 
and exit the ballroom.

INT. HALLWAY - PALATIAL LONDON RESIDENCE - NIGHT

Madeline comes out of the ballroom. She looks to her right:

88.



Her point-of-view: up the hallway, guests inhale nitrous 
oxide from canisters. They fall about laughing insanely.

Madeline looks the other way:

A staircase leads downstairs.

Madeline hikes up her dress and hurries towards the 
staircase.

EXT. GARDENS - PALATIAL LONDON RESIDENCE - NIGHT

Madeline walks out of the building and into the gardens. Lit 
torches mark the way to the exit and the street beyond. 
Robert paces up and down, smoking. Madeline approaches him.

MADELINE
(casually)

Could I bother you for a lighter?

ROBERT
No bother.

Without looking at her twice, Robert pats himself down as he 
looks for a light. At the same time, Madeline reaches into 
her handbag and produces a cigarette case (the same cigarette 
case given to her by Anthony earlier). Madeline holds out the 
cigarette case to Robert. 

MADELINE
Fancy one of my cigarettes?

Robert looks up, sees the cigarette case and suddenly 
realises who it is.

ROBERT
(smiling)

I thought you were quitting.

Robert holds out the lighter to Madeline.

MADELINE
I couldn't quite kick it. Anyway, 
it's nice to have a habit that's 
truly your own; that no one else 
can spoil for you.

(blushing)
I'm rambling away, aren't I?

ROBERT
Only a little.
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MADELINE
I was looking for you inside. Why 
did you storm out like that?

ROBERT
I think you know why.

MADELINE
Robert, you said that you'd write 
me.

ROBERT
I did. But there's only so long 
that you can write to someone 
without getting anything back.

MADELINE
If that were true, how come not one 
letter got through to me? How, in 
all that time ... how?

ROBERT
(shrugs)

Ask your mother. Or your husband.

Madeline turns and looks towards the house as a voice calls 
out to her:

ANTHONY
Madeline! Madeline, dear, where are 
you?

Anthony spots Madeline and rushes over. 

ANTHONY
Madeline, what on earth are you 
doing out here in the cold?

Madeline turns back to the spot where Robert was -- but he 
has gone.

Anthony notices the cigarette in Madeline's hands.

ANTHONY
Smoking! Madeline, dear, you know 
fine well that a lady shouldn't 
smoke!

EXT. FACTORY - DAY 

Robert walks onto the premises of his old workplace. He is 
noticeably better attired, and better groomed, than all the 
current employees that he passes.
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Robert approaches, knocks and enters the small hut.

INT. SMALL HUT - FACTORY - DAY 

The same Foreman as when Robert worked here sits behind a 
desk. Robert enters and addresses the Foreman.

ROBERT
Alright, Jack. Do you remember me?

The Foreman scrutinises Robert's face before shaking his 
head.

ROBERT
I used to work here. 

FOREMAN
Lucky you.

ROBERT
I'm looking for someone. A friend 
of mine. He worked here as well, 
before the war.

FOREMAN
You won't find him.

ROBERT
Pardon?

FOREMAN
You're not the first to come here 
looking for someone.

ROBERT
You can't go back, look through 
employment records --

FOREMAN
From 1913! Son, do you know how 
many men passed through here since 
then?

Robert nods soberly.

INT. KENSINGTON TOWNHOUSE - DAY

A large townhouse with very little in the way of furniture. 
The doorbell rings. Cooper opens the door.

It's Robert. He walks past Cooper into the townhouse.

COOPER
Ah, you made it!
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ROBERT
Cooper, I don't see why we couldn't 
have met at your office. It's a 
bloody trek to get here for the 
both of us.

COOPER
What do you think of the place?

ROBERT
Could do with some furniture.

COOPER
I'll be sure to pass that along to 
the new owner.

Robert frowns. 

COOPER
I told you you had it in you.

Cooper withdraws a set of keys and tosses them to Robert.

ROBERT
... I can't afford a place like 
this.

COOPER
Sure you can. Write me another book 
and you'll be set.

ROBERT
(sadly)

It's too big for just me.

COOPER
Something else for you to work on.

Robert grins and looks at Cooper. 

ROBERT
Thank you.

INT. GLASSHOUSE - MANSION HOUSE - DAY 

A large glasshouse filled with an array of plant life. Mrs. 
Renshaw busies herself with plants. Madeline sits nearby, 
staring off absentmindedly into space.

MRS RENSHAW
What is the matter darling?
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MADELINE
Nothing. I was thinking about 
something -- about someone. Mother, 
do you remember Robert?

MRS RENSHAW
No, Madeline, I cannot say that I 
do.

MADELINE
We were friends, good friends, 
before the war. You didn't like me 
spending time with him, so you sent 
me away.

MRS RENSHAW
(scoffs)

You always paint me out to be such 
a villain. Dear, it's ever so 
childish.

MADELINE
But, Mother, it's true. It actually 
happened.

MRS RENSHAW
It's hardly likely dear that I 
would have taken such drastic 
action over a boy that I cannot 
even recollect.

Silence. Madeline goes to Mrs. Renshaw and kisses her on the 
cheek.

MADELINE
I'm going to go now, Mother. Will 
you be alright?

MRS RENSHAW
Of course dear. Will I see you 
soon?

MADELINE
I'm taking you to church on Sunday. 
Remember?

Madeline looks upon Mrs. Renshaw with concern before turning 
and exiting the glasshouse.

INT. ENTRANCE HALL - ANTHONY'S HOUSE - DAY 

The doorman holds the door open as Madeline enters. The 
doorman nervously follows Madeline as she moves through the 
house before climbing the staircase.
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MADELINE
How are you, Jeffrey?

DOORMAN
I'm well, ma'am. I do apologise.

MADELINE
Apologise? For what? What do you 
have to apologise for?

Silence. A bead of sweat trickles down the doorman's face.

MADELINE
Where is my husband?

DOORMAN
I'm not certain, ma'am.

MADELINE
Is he home?

DOORMAN
I believe so, ma'am.

MADELINE
So you must have a rough idea where 
he is? Is he upstairs or 
downstairs?

DOORMAN
(hesitates)

I can't say, ma'am.

MADELINE
(blankly)

Is he alone?

They stand at the top of the staircase. The doorman wipes the 
bead of sweat from his face.

DOORMAN
I'm just the doorman, ma'am.

MADELINE
Yes. Of course. Quite right. You 
can go back down. It's fine. Forget 
I said a thing.

INT. HALLWAY - ANTHONY'S HOUSE - DAY

Madeline walks down the hallway. Her heels make noise as she 
moves along the hardwood floor. Madeline takes her shoes off 
and moves forward.

94.

(CONT'D)



She stops outside the Games Room as she hears the SOUND of 
man moaning from inside.

Madeline crouches down and peers through the door's keyhole. 

INT. GAMES ROOM - ANTHONY'S HOUSE - DAY 

Anthony is reclined on a chaise longue, his trousers are 
around his ankles. A YOUNG DANDY is arched over Anthony 
giving him a blow-job.

A sound is HEARD from outside.

Anthony jumps up to his feet.

ANTHONY
Did you hear that?

Anthony pulls up his trousers and crosses to the door. He 
flings the door open and looks outside. The hallway is empty.

INT. ENTRANCE HALL - ANTHONY'S HOUSE - LATER

Anthony ushers the Young Dandy downstairs and towards the 
door. At the door, Anthony leans in and speaks quietly to the 
Young Dandy.

ANTHONY
Tell me, without making it obvious, 
is my wife standing behind me?

Madeline stands in a doorway, looking back at them.

The Young Dandy nods.

YOUNG DANDY 
I believe so.

Anthony, with his back still to Madeline, winks at the Young 
Dandy. He speaks both formally and loudly.

ANTHONY
Well, it was nice doing business 
with you. However, regretfully, I 
am happy with my current lawyers. 
Good day sir.

Anthony opens the door and shows the Young Dandy out. Anthony 
turns to Madeline.

ANTHONY
Darling! How are you? When did you 
get back?
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Anthony doesn't wait for a reply -- brushing past Madeline 
and entering the dining room.

INT. DINING ROOM - ANTHONY'S HOUSE - DAY

Anthony crosses the room and pours himself a cup of tea. 
Madeline follows him into the Dining Room. She stares at him.

MADELINE
Anthony! Don't walk away when I'm 
talking to you.

Anthony groans and waves Madeline away dismissively.

ANTHONY
Please, can't you save the 
histrionic's for later?

MADELINE
It's important.

ANTHONY
So's afternoon tea.

Anthony is the picture of concentration as he stands in front 
of a tray of biscuits. He picks up a biscuit and chews it 
with his mouth open.

MADELINE
(solemn)

I'm not happy.

ANTHONY
(blankly)

With what?

MADELINE
I know what was going on upstairs.

ANTHONY
(smiling)

Is that so?

Madeline nods.

ANTHONY
Are you threatening me?

MADELINE
I don't care what you do, Anthony. 
That's how I know it's over.
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ANTHONY
Divorce? That costs money. No, I 
don't think I'm going to lose money 
on something like that. Especially 
when I'm perfectly happy as things 
are.

MADELINE
You're happy?

ANTHONY
If you want to raise an action for 
divorce by yourself, then feel 
free.

MADELINE
You know fine well I don't have the 
money to do that.

ANTHONY
Then you should have thought this 
through before raising the subject, 
Madeline darling.

(sharply)
Why not go to your Mother for the 
money? She has plenty of it.

MADELINE
You know she wouldn't.

ANTHONY
Wouldn't she?

MADELINE
No.

ANTHONY
(quickly)

That's a shame.

Anthony picks out a second biscuit.

EXT. TOWN SQUARE - DAY 

A town square packed with a crowd. A military band plays. As 
the band stops playing the crowd's attention turns to a small 
stand erected at the centre of the square. On stage a plump 
man in a well-tailored suit steps forward. He is Horatio 
Turnbull.
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TURNBULL
To commemorate the dead at any time 
of life is upsetting but to be 
mourning the loss of so many, who 
were taken from us so young, is 
nothing sort of a tragedy.

Robert stands among the crowd. He holds his medal out in 
front of him. Robert tucks his medal into his left jacket 
pocket

TURNBULL
Our boys were lions led by sheep. 
They were lied to, deceived and 
sent on to a slaughterhouse. To 
those cowards and liars and 
bastards who sent out boys to their 
graves, I say eternal damnation is 
too light a punishment. 

(pause)
This statue, that I have the honour 
of unveiling to you all today, is 
dedicated to the memory of our boys 
who lost their lives from our 
freedom.

Turnbull pulls a sheet of revealing a large statute of a 
wounded soldier being carried by a fellow soldier. The crowd 
break into emotion; some applaud and cheer, others cry. 

Robert holds his hand over his heart.

INT. RECEPTION - COOPER'S HOME - DAY 

There is a large gathering in attendance for Robert's latest 
book launch. Robert works his way across the room, engaging a 
number of GUESTS. They are: a ranking MILITARY OFFICER, a 
bejewelled ELDERLY WIDOW, an infamous INDUSTRIALIST and a 
prominent POLITICIAN.

MILITARY OFFICER #1
The book is bloody good read, 
Robert!

ROBERT
It's an honour to hear you've read 
it, General.

ELDERLY WIDOW #1
Why, Robert, the book is simply 
splendid!

ROBERT
Thank you, ma'am.

98.

(CONT'D)



INDUSTRIALIST #1
Your book is selling faster than 
hotcakes!

ROBERT
I only have the reading public to 
thank.

POLITICIAN #1
I'm told your book is somewhat 
well-regarded.

ROBERT
Thank you, I suppose?

Robert stops suddenly as he passes the other guests and comes 
face-to-face with Madeline.

MADELINE
Hello, Robert.

ROBERT
Madeline ...

MADELINE
Can we talk somewhere?

EXT. GARDEN - COOPER'S HOUSE - DAY 

Robert and Madeline exit the house.

MADELINE
I hear your book's doing well.

ROBERT
It turns out Cooper's quite good at 
his job. I never thanked you for 
that.

MADELINE
But I didn't do anything.

ROBERT
Through everything there's only 
ever been two people that have been 
there for me no matter what and 
I've never treated either of them 
nearly as well as they deserved. 
One of them, a friend of mine, 
Bill, he's gone now and he's not 
coming back and I'll never be able 
to tell him what he meant to me. 
That's a mistake I never want to 
make again.
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MADELINE
I have to tell you something. 
Anthony and I, it's a sham 
marriage. I was pressurised into 
it. I never loved him. I couldn't 
love him. Not whilst I was in love 
with someone else.

Robert reaches into his jacket pocket and pulls out a set of 
house keys.

ROBERT
You know, I recently came into a 
bit of property. It really needs 
some furniture and a lick of paint, 
but I don't know where to begin 
with that.

MADELINE
Robert, are you listening to me? 
I'm saying --

ROBERT
Madeline, I'm asking you to come 
and live with me.

Robert holds a key out to Madeline. Madeline takes the key 
and studies it.

MADELINE
Oh. I thought ... I thought that 
you were angry with me.

Robert reaches out and tenderly kisses Madeline.

ROBERT
(teasing)

That was a mistake.

MADELINE
(smiling)

Shut up and take me home!

Robert and Madeline kiss passionately, take each other's hand 
and walk out of the garden, towards their new home, together.

FADE OUT.

THE END.
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